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How can we define an ecomuseum? Open, inclusive and welcoming. An eco-
museum plays a significant role, whose public value is unquestionable. In a 
global context, it contributes to social inclusion and cultural exchange, to sus-
tainable development and landscape conservation. 
Unfairly neglected, urban scenarios and large natural areas deserve a stronger 
attention. ICOM and UNESCO are leading institutions supporting a new ap-
proach in a common and strategic perspective. Nevertheless, there is still much 
that we can do to join them and follow their example.  
Politecnico di Milano’s architects and designers are strongly contributing to 
the international debate, promoting an idea of the ecomuseum not only in terms 
of safeguard and protection, but also in an active way, as an input for the de-
velopment of the territory and local communities. Between tradition and inno-
vation, an ecomuseum is a place of research and sharing as the following pages 
will tell you. 
This book reflects our vision and that of the many experts who have attended 
the international conference on “Museum and cultural landscapes. The eco-
museums and community museums perspectives” held in Milan in 2016. 
I thank all those who have participated in this publication. 

Rector
Politecnico di Milano





The enhancement of cultural heritage is one of the strategic research lines on 
which the Department of Architecture, Built environment and Construction en-
gineering hinges on. The plurality of professional expertise in the fields of ar-
chitecture and engineering construction, which the Department conveys inter-
nally, have been addressing this topic for years by proposing a systemic ap-
proach. The outlook/perspective developed in the Department’s research is 
based on the awareness that cultural heritage is not the aggregate of “excel-
lence”, rather is comprised of those identity elements embedded within a net-
work of territorial relations, which have the potential to establish others. Thus 
conceived, cultural heritage takes on a strategic role in local development pro-
cesses, because it is able to facilitate the building of relations and, therefore, to 
activate integrated policies of territorial transformation, and new virtuous eco-
nomic sectors capable of producing income to be reinvested in services and 
improving the quality of life for local communities. Such goals are decidedly 
challenging to achieve and entail a strong social cohesion and new accounta-
bility-taking actions from individuals towards the care and management of the 
“common good”, of one’s “cultural landscape”. 
Likewise, ecomuseums navigate in this direction. For this very reason, the De-
partment wanted to create with them an opportunity for interdisciplinary com-
parison and international debate on the importance of participation and pro-
motion of the cultural landscape as leverage for local development. This con-
sideration underlines the social role of the project, which qualifies as a re-
sponse to the demand for an overall improvement of local systems, opening up 
to the broader issues related to conservation, environmental planning, urban 
and territorial projects, territorial productivity, its management and communi-
cation. 

Head of Department of Architecture, Built environment and Construction engineering 
Politecnico di Milano





Alberto Garlandini

The contribution of ecomuseums and community museums to ICOM’s 24th Gen-
eral Conference in Milan 

Mesa Redonda Sobre la Importancia y el Desarrollo de los Museo en el Mundo Contemporàneo 
Santiago de Chile 1972 Publicacion de los Documentos Originales



1. Museums and ecomuseums in times of global social change 

The challenges of globalisation  



Promoting cultural diversity  



«Museum collections reflect the cultural and natural heritage of the commu-
nities from which they have been derived. As such, they have a character be-
yond that of ordinary property, which may include strong affinities with na-
tional, regional, local, ethnic, religious or political identity. It is important 
therefore that museum policy is responsive to this situation»

Promoting interculturality 

«Interculturality refers to the existence and equitable interaction of diverse 
cultures and the possibility of generating shared cultural expressions 
through dialogue and mutual respect»

2. The social role of museums and the intercultural activities of Italian museums 

The social and intercultural role of museums  

«in the service of society and of its development»

«a non-profit 
making permanent institution in the service of society and of its development, open to the public, 
which acquires, conserves, researches, communicates and exhibits, for purposes of study, educa-
tion and enjoyment, the tangible and intangible evidence of people and their environment».



The intercultural activities of Italian museums  

Museum Interna-
tional

Fondazione 
Musei Senesi

Fondazione Musei Senesi

Fondazione Musei Senesi

Fondazione Ismu - Initiatives and Studies on Multi-ethnicity

Museum International

Museum International Museums managing the tensions of change, 

Fondazione Musei Senesi



3. The stances of ICOM and UNESCO on the social role of museums and cul-
tural landscapes 

«land-
scapes, whether of aesthetic value or not, provide the setting for our daily lives»

«Landscape is the country 
we live in, and is a part of our identity»

World Heritage 
Cultural Landscapes. A Handbook for Conservation and Management Cultur-
al Landscapes



«Museums should extend their mission, from a 
legal and operational point of view, and manage buildings and sites of cultural 
landscape as “extended museums”, offering protection and accessibility to 
such heritage in close relationship with communities»

«Museums should contribute to the knowledge of the val-
ues of landscapes, so that the notion of cultural landscape becomes an instru-
ment for the assessment of what needs to be protected and handed on to future 
generations, and what will go instead questioned and modified»



4. The cooperation between ICOM and the network of ecomuseums 

«Contribution to the 24th General Conference of ICOM from the Forum of 
Ecomuseums and Community Museums - Milan, 7th July 2016. 

Ecomuseums and community museums are the landscape. They have 
always been the landscape since they were born, because they deal with 
the tangible and intangible diffused and living heritage. 
Since they were born, they have chosen a trans-disciplinary approach, 
experimented and tested in real life. This innovative approach has 
inspired more traditional museums and institutions at any level. 
In a world that is more and more aware of the importance of 
responsibility, participation, inclusiveness in the sustainable management 
of heritage, ecomuseums can play a key role because of their experience 
gained from practice. 
Ecomuseums exist all over the world. They are willing to cooperate with 
other museums at local, national and global levels to engage with the 
new challenges emerging from the debates of the 24th ICOM General 
Conference on Museums and Cultural Landscapes»



Elena Mussinelli  

Critical elements in the landscape project 

«an area, as per-
ceived by people, whose character is the result of the action and interaction of 
natural and/or human factors»

«actions to conserve and maintain the significant or 
characteristic features of a landscape» «action, 
from a perspective of sustainable development, to ensure the regular upkeep of 
a landscape, so as to guide and harmonise changes which are brought about by 

Politecnico di Milano



social, economic and environmental processes»
«strong forward-looking action to enhance, restore or create landscapes»



 
 

The response of ecomuseums and community museums betwixt involvement and 
integrated value-building 

La Nouvelle Muséologie

«An ecomuseum is an instrument conceived, fashioned and operated jointly 
by a public authority and a local population. The public authority’s in-
volvement is through the experts, facilities and resources it provides; the lo-
cal population’s involvement depends on its aspirations, knowledge and in-
dividual approach. [...] It is a laboratory, in so far as it contributes to the 
study of the past and present of the population concerned and of its envi-
ronment and promotes the training of specialists in these fields, in co-
operation with outside research bodies. It is a conservation centre, in so far 
as it helps to preserve and develop the natural and cultural heritage of the 
population. It is a school, in so far as it involves the population in its work of 
study and protection and encourages it to have a clearer grasp of its own fu-
ture»

ge-
nius loci



Politecnico di Milano

The international ecomuseum system and Italy’s contribution 

Milano Congressi

Politecnico di Milano

SITdA



Mondi Locali

Mondi Locali



«Ecomuseums are participating processes to recognize, manage and protect 
the local heritage in order to improve social, environmental and economic 
development; they are planning identities through which reconnect tech-
niques, cultures, productions, aspirations of an homogeneous landscape re-
late to its cultural heritage and its specificity; they are also creative and in-
clusive paths, based on the active participation of people and the coopera-
tion of organizations and associations». 

Remarks and perspectives on the role of ecomuseums and community museums 
for landscape planning 

 

Politecnico di Milano
SITdA





Mountains, up-
lands, lowlands. European landscapes from an altitudinal perspective. PECSRL 
2016

Design and technologies for cul-
tural heritage

European Landscape Convention

Ecomuseums: a sense of place



L’invenzione del futuro. Primo Convegno Nazionale Società 
Italiana della Tecnologia dell’Architettura. Napoli 7-8 marzo 2008

Cluster in progress. 
The Architectural technology network for innovation

Emergenza ambiente. Teorie e sperimentazioni della progettazione 
ambientale

he idea of creative city. he urban policy debate

Cluster in progress. The Ar-
chitectural technology network for innovation

La valorizzazione del patrimonio ambientale e paesag-
gistico. Progetto per le Corti Bonoris nel Parco del Mincio

Reuso 2015. III Congreso 
internacional sobre documentación, conservación y reutilización del patrimonio 
arquitectónico y paisajistico

Museum

Les racines du futur. Le patrimoine au service du développement 
local









Donatella Murtas

Laboratorio Ecomusei
Ecomuseo dei terrazzamenti e della vite

Mondi Locali





International Journal 
of Heritage Studies

International Journal of Heritage Studies
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1.2 NEW COMMON PERSPECTIVES FOR ECOMUSEUMS,
COMMUNITY MUSEUMS, AND CULTURAL LANDSCAPES

Óscar Navajas Corral

«If you see life in a museum, it is because 
you are looking through the window» 
(Tomislav Šola, 2012, p. 107, translated by 
the author). 

The world, of which we are witnesses and participants, is in continuous evolu-
tion, metamorphosing constantly and at a devilish speed. The order and its in-
cessant modifications are opposing forces that are struggling to coexist. This 
panorama reaches the museum in the form of mass media and merchandising 
that clash frontally with the museum mission of immutable entity destined to 
safeguard the past. This has demanded, and demands, that museum and heritage 
professionals generate authentic and innovative alternatives that turn the strug-
gle of opposites into complementary discourses. 

Since the second half of the 20th century, museums have proliferated similarly 
to how the world was accelerating, in an uncontrolled way. They have become 
both places that collect the memory of a society, and spaces that welcome thou-
sands of tourists every year; this implies that the demarcation between being cul-
tural and social institutions or institutions for market economy is more and more 
confusing and thin. This debate has resulted, in the words of Duncan F. Cameron 
in the idea that «our museums have a desperate need for psychotherapy [...], they 
are in an advanced state of schizophrenia» (Cameron, 1971). 

Cameron’s reflection was translated into a form of “therapy” called New 
Museology, and other museology theories such as Critical Museology, that 
helped to generate an alternative panorama of museums. In the 1960s, museum 
and heritage professionals understood that museums could be democratic and 
educational institutions for a community, thus distancing itself from the parame-
ters of the aligned consumer society. The approaches of New Museology (So-
ciomuseology, Ecomuseology, or Social Museology) were assimilated with time 
by the rest of the museums. They have gone so far as to consider that the utopian 
spirit of the alternative museology, in which prevailed the social function of the 

                                                       

  Óscar Navajas Corral, lecturer, University of Alcalá, Spain. 
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museums, had disappeared in the mirage of the democratisation of culture. 
The participation of ecomuseums and community museums to the 24th Gen-

eral Conference of the International Council of Museums (ICOM), dedicated to 
“Museums and Cultural Landscapes”, was an impulse that showed that social 
museology, that works with and for the community, is still alive, perhaps more 
alive than ever. This participation was marked by two fundamental characteris-
tics: on the one hand, the diversity of interventions of representatives from dif-
ferent countries; on the other hand, albeit related, the diversity of the relation-
ships between ecomuseums, community museums, and cultural landscapes. How 
can the practices of ecomuseums and community museums inspire cultural 
landscapes in the future? 

Ecomuseums, community museums, and cultural landscapes all have similar 
characteristics: they all work on a territory, with a comprehensive heritage (cul-
tural and natural) and with local communities. All this, under a (horizontal) struc-
ture of relations between the different agents: the political powers, the institu-
tions, the private sector, the associations and groups, the local population, etc. 
However, there is a difference. While ecomuseums and community museums had 
their genesis in the 1970s and 1980s of the 20th century, and developed basically 
from practice, from experience, that is, from below; the second, the cultural land-
scape, was born at the turn of the millennium and came supported by institutions 
(UNESCO, Council of Europe, etc.), i.e. from above. 

Although this may seem a contradiction, since the “spirit” of Social Museology 
is born from a basis of community consciousness, this is not the case, since ecomu-
seums, community museums, and cultural landscapes complement each other. 
Working together is the way to build the path for the future of these institutions. 

Different aspects characterise this close relationship between ecomuseums, 
community museums, and cultural landscapes. The specificities emerge from an 
analysis of the activities and good practices that the international ecomuseal 
movement promotes for the enhancement of local identities and for sustainable 
development. Among them, it is possible to cite, as examples: the experience of 
community and territorial development such as La Ponte-Ecomuséu, in Spain, 
where the relationship between social innovation and community participation is 
explained; the implications of solidarity tourism and residents’ perceptions; the 
importance of Italian ecomuseal experiences for the creation of knowledge re-
lated to landscape maps, for the design of landscape maps as tools for devel-
opment or to understand the network of its ecomuseums; or experiences with a 
long history, such as the Amazonian Ecomuseum in Brazil, an instrument of 
appreciation and heritage appropriation. 

Resilience, inspiration, responsible tourism, social innovation, participation 
and interaction, common identity, responsibility: all these concepts are the result of 
decades of work in the territory and with the community, but they are also the result 
of a theoretical reflection. Now this knowledge is implemented with the possibili-
ties offered by the cultural landscape. A symbiosis that reinforces the sense of 
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comprehensive strategic dimension, beyond a fragmented tourist vision or a mere 
recovery and conservation of heritage, merging institutions and communities. 

These experiences and the holistic vision of the territory that imprints the cul-
tural landscapes mark a new era for museums or, if one does not want to be so 
transcendental, mark, on the one hand, a new future for Social Museology, and, 
on the other hand, a new vision that represents a before and after in the world of 
museums. The contemporary museums were conceived not as social activators 
but as spaces to safeguard “trophies” of political and social change, they were insti-
tutions that told the history of an elite, through the mean of their possessions that 
were made part of heritage. Ecomuseums, community museums, and cultural land-
scapes tell the “banality” of people’s lives. A story that has been built with the sim-
plicity of day to day over time and that, in fact, is the way in which traditions, cus-
toms, trades, language, landscapes are forged, that is, the identity of a community. 

Since 1980s and 1990s, professionals as Hugues de Varine, Pierre Mayrand, 
and others, said that the name (“ecomuseum”, “community museum”, etc.) was 
not important; the important thing was (is) the spirit, the methodology, the 
process. Now some places use the name “cultural landscape” instead of ecomu-
seum, museum, and community museum. We can see in the “cultural land-
scape” another evolution. But this aspect has another face, the same problem 
that the ecomuseums had, for example, in Spain, some regions with the name 
ecomuseum or cultural landscape only use it as a new (another) “label”. So, we 
must remember that the importance is not found in the “name”. The Forum of 
Ecomuseums and Community Museums at the 24th General Conference of ICOM 
“Museums and Cultural Landscapes” show us how can speak about one common 
philosophy in different kind of museums or places. 

In the words of Tomislav Šola «if museums fail to be a means to hope, if they do 
not dazzle us with the light of knowledge, with a sensitivity to the environment in its 
spatial and temporal dimensions, if they can not achieve all this, they will be re-
duced to an eschatological metaphor, to a formalised, scientifically necrophilic 
achievement» (Šola, 2012, p. 107, translated by the author). Museums cannot be 
asked to be absolute “anti-system” activists, but we can ask them to be democratic, 
to look at the reality that surrounds them, to become observatories and spaces of 
critical reflection for society. The philosophy of ecomuseums and community 
museums continues to evolve and metamorphose, without losing its essence, but 
rather adding new challenges: innovation, inspiration, and cultural landscapes. They 
are all surviving by “looking through the window” and inviting to participation.  

References 
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History, special number, “Museums, Society, Knowledge” (1972), pp. 11-24. 
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1.4 ECOMUSEUMS AND UNESCO HERITAGE SITES: SHARED 

MANAGEMENT STRATEGIES 

Raffaella Riva, Eduardo Salinas Chávez

The ecomuseums were introduced in France in the 1970s, as tools for the en-
hancement of “marginal areas”. This attention for the promotion of “minor cul-
tural heritage” characterising the first phase of ecomuseums, is today not able 
to express the potentialities of this institution. Indeed, ecomuseums have pro-
gressively increased their identities and authorities in juridical and normative 
terms, as well as through the promotion of best practices for local sustainable 
development, based on the participation of communities within the processes of 
enhancement of their landscape and cultural heritage. 

In this perspective, this contribute aims at stimulating a reflection about the 
role that the ecomuseums can play in the management of cultural landscapes, 
with reference in particular to the “outstanding” cultural landscapes. 

Besides some theoretical considerations, two different experiences of man-
agement of UNESCO heritage sites will be described: the first one concerns the 
project for the creation of an ecomuseum in San Isidro de los Destiladeros in 
Cuba, the second one regards the process that has led to the recognition of the 
territory of the Ecomuseo della Judicaria in Italy as a biosphere reserve. 

What role do ecomuseums play today? 

The ecomuseums are tools for the local development that are currently still par-
tially appreciated by the scientific context as well as by the international legis-
lation, despite of a widespread distribution all over the world. 

Even in the Italian context, that represents a paradigmatic case for being the 
only country where the ecomuseums are regulated - 13 regional laws enacted 
and a draft national law under discussion - the institution is still not fully inte-
grated in large programmes of territorial enhancement. Indeed, the ecomuseum 

                                                       

  Raffaella Riva, architect, assistant professor in Architectural technology, Department of Archi-
tecture, Built environment and Construction engineering, Politecnico di Milano, Italy. 
Eduardo Salinas Chávez, geographer, researcher, and professor in Landscape ecology, Land man-
agement, Planning and Environmental management, Tourism, Universidad de La Habana, Cuba. 
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approach is mainly reduced to actions related to the field of culture and the en-
hancement of “minor” and “marginal” heritage and landscapes. 

Undoubtedly, this consideration - biased and not exhaustive - could be par-
tially representative of the first phase of ecomuseums, when these tools were 
mainly adopted in neglected or depressed areas, focusing on the redevelopment 
and the regeneration of “degraded cultural landscapes”. In particular one exam-
ple is the experience of the Écomusée Creusot-Montceau in France with the re-
development of a dismissed industrial site that was negatively affecting the sur-
rounding territorial context also in social terms. Moreover, the reference is to 
the different experiences gained in geographically and culturally isolated moun-
tainous areas characterised by a strong local identity but threatened by depopu-
lation and abandonment. 

Today, however, this conception of ecomuseums seems to be simplistic and 
not correctly representing their potentialities. 

Within the last decades ecomuseums have found their strengths and charac-
ter-defining elements in the promotion of best practices for sustainable local 
development, based on the participation of local communities in processes of 
enhancement of landscapes and cultural heritage (Davis, 2011; de Varine, 2017). 
This gradual “expansion” of the role of ecomuseums results as natural conse-
quence of the evolution of the concepts of “landscape” and “cultural heritage”, 
with which the ecomuseums are closely related. Notions that progressively 
overcome the traditional distinction between monuments and the widespread 
cultural heritage, between landscapes with exceptional value and everyday 
landscapes. This was a step-by-step process, with a recognisable acceleration in 
the recent years, with the implementation of international measures and rec-
ommendations, among which: the European Landscape Convention that has 
assigned the value of landscape to the entire territory (Council of Europe, 
2000), the Convention for the Safeguarding of the Intangible Cultural Heritage 
(UNESCO, 2003), and the Convention on the Value of Cultural Heritage for 
Society (Council of Europe, 2005). In other words, the traditional dichotomy 
between the outstanding protected assets and minor assets has been solved. 

Thus, it follows that the distinguishing feature of the ecomuseum today is 
not the object on which it operates, but its original strongly interdisciplinary 
approach to design, in pursuit of a balance between protection of local identity, 
enhancement, and sustainable development. Indeed, the ecomuseum is not ex-
clusively engaged in actions of conservation of the cultural heritage, but it is 
characterised by strong connections between forms of participatory capital, cul-
tural animation, and promotion strategies, setting goals of active protection of 
the local heritage as well as promotion of best practices for a sustainable local 
development, based on the participation of local communities. This is an ap-
proach to design based on the integrated promotion of the resources of a terri-
tory, through the recognition and interpretation of local identities. The aim is to 
make shared choices of regeneration and reuse of the cultural and environ-
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mental heritage, attentive to the economic aspects of the development. In the 
shortage of public funding, the economic return that can be generated by en-
hancement actions (such as reinterpretation of local productions or the intro-
duction of new economic activities lined to the short supply chains and tourist 
reception) is ensuring the protection and safeguard of the local heritage and the 
cultural landscape (Bolici et al., 2009). 

A new understanding of ecomuseum emerges, which operates in what we 
could call “entrepreneurial” logic, for public utility purposes, expressing high 
and scientifically founded design contents (Riva, 2008 and 2012). 

Ecomuseums and UNESCO heritage sites 

In the light of these considerations, it is interesting to analyse how the ecomu-
seum can represent a support tool in the management of the “everyday land-
scapes” but also of the “outstanding landscapes”, such as UNESCO heritage 
sites, through a logic of growth and sustainable development in highly sensitive 
contexts. 

This new role of ecomuseum is coherent with the work that UNESCO has 
been conducting with reference to the “world heritage” and to the objectives of 
sustainable development. The Convention of 1972, which established the World 
Heritage List, implied the notion of sustainable development by introducing the 
concepts of exploitation, of participative management, and of cooperation. In 
the 21st century the concept was strengthened with the introduction of the no-
tion of UNESCO sites management plans, conceived as participatory and shared 
processes. A further significant progress has occurred in September of 2015 
with the document “Transforming our World: the 2030 Agenda for Sustainable 
Development” (United Nations, 2015). In this new perspective, the UNESCO’s 
Convention of 1972 becomes fundamental in order to promote a sustainable de-
velopment and to improve the quality of life of local communities. In particular, 
with reference to the environmental dimension (referring to the concepts of resil-
ience, vulnerability, prevention), the social dimension (conceived as inclusive-
ness, being part of local communities, equity), the economic dimension (in terms 
of development for all, promotion of investments, responsible tourism, reinvest-
ment in conservation, new economies), and finally to the dimension of the 
promotion of peace (spreading the concepts of plurality and respect). 

This is a substantial change of perspective for addressing the issue of the 
protection and the enhancement of the cultural heritage, that it is unfortunately 
still not completely accepted by the “traditional” cultural institutions, like muse-
ums or Soprintendenze (local authorities associated with the Italian Ministry of 
Cultural Heritage and Activities and Tourism). Conversely, the ecomuseums 
have proved to be proper tools in order to manage this complexity, thanks to a 
multidisciplinary approach and the crucial aspects related to the promotion of 



46

participation. This added value of ecomuseums is perceived both in developing 
or emerging contexts, with of poorly structured systems, and in well-structured 
and operational areas. With respect to emerging contexts, a remarkable exam-
ple is given by the enhancement project of San Isidro de los Destiladeros in 
Cuba. By contrast, with reference to the already highly-structured contexts with 
a clear system of relationships, the Ecomuseo della Judicaria in Italy is em-
blematic, with a remarkable role played in the process of identification and rec-
ognition of the Ledro Alps and Judicaria biosphere reserve. 

The project of the Ecomuseum of San Isidro de los Destiladeros in Cuba  

The 2013 enhancement project of San Isidro de los Destiladeros, is the latest 
outcome of the cooperative activities between the Politecnico di Milano and the 
Universidad de la Habana. The project was supported by experts of the Oficina 
del Conservador de Trinidad y el Valle de los Ingenios and the Italian National 
Research Centre, CNR, based on the awareness that only a multidisciplinary 
cooperation can face the complexity of the local system, highlighting its iden-
tity, that can serve as a ground for a long-lasting enhancement programme1.

San Isidro de los Destiladeros was an estate devoted to the cultivation and 
the manufactory of sugar cane (called ingenio) that, after the abandonment, was 
left in ruin. It is a small property (8 hectares) dating back to the late 18th cen-
tury, and it is part of an articulated system of more than seventy similar compa-
nies across the Valle de San Luis or de los Ingenios, on the east side of Trini-
dad, administratively dependent to the city (Fig. 1). In 1988, the city and the 
valley were registered as UNESCO World Heritage Site. The declaration of 
Outstanding Universal Value identifies Trinidad as an exceptional evidence of 
the colonial city, and the valley as an open-air museum of the sugar industry, 
highlighting the close link existing between the city and the valley. 

San Isidro de los Destiladeros is nowadays a “cultural landscape”. It has 
maintained in good conditions the traditional elements of the 19th century plan-
tations. However, this is a site that has lost both its productive and social func-
tions. For that reason, in order to avoid the loss of an important part of the cul-
tural heritage of the community, and consequently also the impairment of those 
identifying characteristics that UNESCO has listed as universal values, it is nec-
essary to give back a function to the area. This will ensure a continuous “mainte-
nance” and increase the sense of belonging and social responsibility of the popu-
lation that can recognise itself in it, and actively participating in the project of 

                                                       
1  The project was developed by a multidisciplinary working group, that was coordinated by 

Giorgio Bezoari of the Politecnico di Milano and by Eduardo Salinas Chávez of the Universi-
dad de La Habana - the scientific supervisor of the framework agreement between the two 
universities - with Nancy Benítez Vázquez of the Oficina del Conservador de Trinidad y el 
Valle de los Ingenios, and Fabrizio Schiaffonati and Raffaella Riva of the Politecnico di Milano.
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development and management of the site, to accomplish long-lasting effects. 
The value of San Isidro de los Destiladeros has shown that it was essential 

to consider the site within a wider context, by formulating a unitary develop-
ment and management plan that takes into account the characteristics of the 
“landscape unit” of the entire Valle de los Ingenios (Salinas & Salinas, 1993). 
The plan, in order to be implemented over time with the participation of local 
actors (Oficina del Conservador de Trinidad as manager of the archaeological 
site, the UNESCO office, the population), was designed in the perspective of 
defining actions for the heritage conservation and protection, to promote the 
socio-economic development of the region, to implement responsible tourism, 
and to ensure the sustainability of the interventions. 

The management plan was therefore designed as a programme for the de-
velopment of a wide area. It consists of strategic actions, which are closely 
linked to each other: research, conservation, natural resources management, 
cultural resources management, involvement, and participation. The plan is 
based on the principles of sustainable local development and community in-
volvement, and revolves around the proposal to create an ecomuseum that val-
orises, also for tourism, different aspects of the landscape: the wavy plain, the 
wooded heights, the geological peculiarities of a mostly waterproof soil, the 
traces of sugar cane plantations that today have been replaced by pastures. 

The implementation of the Ecomuseo de San Isidro de los Destiladeros has 
necessarily been structured in different stages. In the short term, the actions include 
the functional interventions required by the Oficina del Conservador de Trinidad
for the protection of cultural heritage. This phase is now almost completed (Fig. 
2). In the medium term, after the phase of promotion of the excavation site, the 
step of the sugar production process will start, with new experimental laborato-
ries, new activities and the construction of a multifunctional amphitheatre to 
host different types of events, either linked to the history of the site, related to the 
territory, or cultural events. A long-term goal is to restore the natural environ-
ments and the cultural landscape around the area, introducing plantations that are 
compatible with the uniqueness of the places and, at the same time, profitable. In 
particular, this is to promote a gradual reforestation of the heights with plants 
that can be employed, as in the past, for the production of the energy necessary 
for the functioning of the ingenio, to reinsert sugar cane cultivation by progres-
sively eliminating invasive species, and to limit the pastures (Echenagusía, 2009).  

The management plan proposal for the San Isidro site represents a challenge 
for the Oficina del Conservador de Trinidad, because of the uniqueness and 
richness of the area. It is a challenge not only for the preservation of the histori-
cal memory, the cultural heritage, and the environmental values of the area, but 
in a long term perspective for its “rebirth” and even economic development. 
According to the peculiarities of the Cuban socio-economic system, this is a 
process that can only take place in accordance with the institutions and local 
authorities, to open, on a second stage, to a wider participation. In fact, it is dif-
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ficult to conceive a bottom-up approach stricto sensu, within this context. 
Therefore the real challenge is to create consensus through the actions and es-
pecially to educate to a sense of responsibility and decision-making power; is-
sues that are not expected in Cuba (Riva, 2015). 

The role of the Ecomuseo della Judicaria in the recognition process of the Le-
dro Alps and Judicaria biosphere reserve  

The Ledro Alps and Judicaria biosphere reserve is an area of 47,427 hectares, 
in the province of Trentino of Northern Italy, between the Dolomites World 
Heritage Site and the Garda Lake, where the conservation and the protection of 
the biodiversity are combined with the sustainable enhancement of the natural 
resources for the benefit of local communities as well as with the promotion of 
local development. This area is particularly rich in environmental and cultural 
aspects, as it is part of the UNESCO site of the Brenta Dolomites; part of the 
protected areas of the Adamello-Brenta Natural Park (Trentino), the Adamello 
Regional Park (Lombardy), the Stelvio National Park (Trentino Alto Adige and 
Lombardy), the Engadina Swiss National Park (Switzerland), the Mustair re-
serve (Switzerland), and the Upper-Garda Regional Park (Province of Brescia); 
the pile-dwelling UNESCO Word Heritage Sites of Ledro and Fiavè; the Stenico 
Castle and other sites with historic-cultural importance (Fig. 3). 

The UNESCO recognition of this site in the context of the Man and the Bio-
sphere Programme (MAB), occurred on the 2015 in Paris2. It is the result of a 
long process begun in 2013 with the actions of sensitisation of the local com-
munities promoted by the Ecomuseo della Judicaria. In particular, the Ecomu-
seum has promoted numerous initiatives to inform local communities and en-
able participation during the drafting of the application to UNESCO, as a natu-
ral evolution of its role as laboratory for the promotion of the cultural land-
scapes and productive zones and for the involvement of population, local insti-
tutions, and associations, through the support of scientific research as well as of 
teaching and educational activities (Associazione Pro Ecomuseo “dalle Dolomiti 
al Garda”, 2013). The Ecomuseum’s inspirational principles have been taken into 
account as the management objectives of the reserve, being aware that the rec-
ognition is not a point of arrival, but it represents a challenge that the territory 
has voluntarily accepted. Its aim is to enhance environmental, cultural, and so-
cial quality; to strengthen the awareness of the values of the territory; to experi-
ment joint and shared policies of sustainable local development and active protec-

                                                       
2  The nomination form drafting was coordinated by Claudio Ferrati of the Autonomous Province 

of Trento, Sustainable Development and Protected Areas Office, in collaboration with the Mu-
nicipality of Comano Terme, Autonomous Province of Trento, PAN Studio Associato, Associ-
azione Pro Ecomuseo “dalle Dolomiti al Garda” (Provincia Autonoma di Trento & Comune 
di Comano Terme, 2014). 
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tion; and finally to enhance the function of ecological and cultural corridor that 
the territory carries between the alpine and pre-alpine areas. Thanks to the pres-
ence of the Ecomuseum, it has been possible to overcome the firm opposition of 
the local hunter association that in fact blocked the recognition process, fearing 
that it would create new environmental constraints in the area and therefore have 
to limit hunting and, more generally, the economic activities of the territory. 

Moreover, today a delegation of the Ecomuseo della Judicaria sits within 
the biosphere reserve governance bodies. In particular, in the Executive Com-
mittee to ensure compliance with the conservation, sustainable development, 
and management of core, buffer, and transition areas; in the Steering Commit-
tee responsible for defining management and control functions; in promoting 
the Judicaria Area Forum, to ensure the participation of the population. 

Conclusions 

The process of recognition of the biosphere reserve promoted by the Ecomuseo 
della Judicaria is basically symmetrical to the San Isidro case. Indeed, in Cuba 
the decision to create an ecomuseum has matured within the UNESCO office 
deputed to the protection of the site, in order to overcome the difficulties en-
countered in the management without a real and active participation of local 
communities completely disregarded from logics of development and increase 
of territorial productivity. Thus, a top-down approach to the management of an 
outstanding cultural landscape, internationally recognised but poorly appreci-
ated at the local scale, resulted as a fruitful solution, through the establishment 
of the ecomuseum as the best tool to raise awareness, to build consensus, and to 
promote participation. In addition, the Cuban context resulted even more com-
plex, with marginal support of the private initiative, the development of local 
economies as well as free trade. 

In the completely different context of Trentino, the conditions for a bottom-
up approach to the management of its territory were identifiable. Within this 
scenario of positive conditions, the Ecomuseum assumes the role of facilitator 
to finalise instances of change and supporting design proposals provided by the 
local communities, already mature for driving and managing the improvement 
and the development of their own territory. In these terms, the local population 
was able to acknowledge the high value deriving from the recognition of their 
own territory as relevant site by UNESCO, in the perspective of promotion at 
international scale with the access also to new financial resources and possibili-
ties of improvement of the quality of life. 

In conclusions, the differences between these cases emphasise the flexibility 
and the potentialities of the ecomuseums for the management of cultural land-
scapes, for their capacity of combining the protection and promotion of cultural 
heritage within the sustainable local development. 
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The challenge is to strengthen the role of the ecomuseums as tools for the 
cultural mediation, the education to the participation, the enhancement of the 
knowledge, the protection of collective interests, the sustainable use of the land, 
the creation of landscapes, the planning of the territory, as well as the promo-
tion of responsible tourism. 

Nowadays these are the main fields where ecomuseums can offer their most 
significant contribution, in order to also spread innovative technologies for the 
enhancement of cultural landscapes. 
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Fig. 2 - San Isidro de los Destiladeros: the bell tower restored (photograph by Duznel 
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Fig. 3 - Ledro Alps and Judicaria biosphere reserve: the pile-dwelling UNESCO Word 
Heritage Sites of Fiavè (photograph by Raffaella Riva). 
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2.1 THE CONCEPT OF ECOMUSEUM COLLECTION

René Binette

The Écomusée du fier monde was founded in the early 1980s in a former indus-
trial and working class neighbourhood of Montréal, Canada. This original insti-
tution, which emerged from the world of museum associations, espouses a vi-
sion of the museum as a participatory body. The ecomuseum draws extensively 
on community or popular education strategies, and views itself as a tool for lo-
cal development. Influenced by the New Museology, it takes an original ap-
proach to the function of collecting and enjoys a special relationship to collec-
tive cultural heritage. The Écomusée du fier monde is not primarily concerned 
with the collection or acquisition of objects; its aim, rather, is much broader, 
extending to the cultural heritage of the community in both its material and in-
tangible forms: buildings, noteworthy figures, events, and urban landscape are 
among its concerns. This type of action, which stems from the institution’s par-
ticipatory character, has led the Écomusée du fier monde to develop the concept 
of “ecomuseum collection”. 

To facilitate an understanding of the Écomusée du fier monde, we will start 
by sketching a rudimentary portrait of the community in which it is located. We 
will then outline the history of the museum itself, describing a few of its inno-
vative projects and its vision of community participation. Finally, we will take up 
the concept of ecomuseum collection, which is a unique way for the Écomusée 
du fier monde to conceive collecting and act with respect to local heritage. 

The Centre-Sud neighbourhood and the origins of the Écomusée du fier monde 

To understand the Écomusée du fier monde, one must be familiar with the 
community in which it is located: the Centre-Sud neighbourhood of Montréal. 
Built on what was once a stretch of tranquil agricultural land, this sector un-
derwent rapid development during the second half of the 19th century by taking 
advantage of its geographic situation along the Saint Lawrence River. Port fa-

  René Binette, Director of the Écomusée du fier monde, Montréal, Québec, Canada. 
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cilities developed, warehouses and factories sprang up, and the population grew 
dramatically. The neighbourhood would be an industrial powerhouse over the 
next century. Its demographic curve rose at a steady rate, attaining a population 
of 100,000 by the time of the 1951 census. Recent figures indicate, however, 
that the population has declined to about 36,000 inhabitants: the last half-
century - the era of deindustrialization - has been marked by developments that 
stand in sharp contrast to the sector’s initial growth. The local landscape is that 
of a highly urbanized community shaped by heavy industry and predominantly 
worker housing, as well as by the community buildings that make the life of the 
neighbourhood possible - churches, schools, stores, and so on. 

The district’s proximity to downtown Montréal led to urban renewal pro-
jects from the 1950s to the 1970s. Now the neighbourhood’s industrial land-
scape is changing once again. Some stretches have been torn down to make 
way for wide boulevards to accommodate increasing traffic, or for development 
projects like that of Radio-Canada, which demolished hundreds of homes in 
order to build a vast complex for the Crown Corporation. The number of hous-
ing units is in decline, as is the number of occupants in each. Post-war prosper-
ity and transportation facilities have made it possible for workers in growth sec-
tors to settle in new neighbourhoods and the suburbs. The remaining population 
is aging and made up mainly of jobless people and workers with some of the 
lowest incomes.  

These changes have sometimes led to discontent and friction. The 1960s 
and 1970s were marked by the emergence of a major social movement spear-
headed by community-based non-profit organizations that offered services and 
assistance to the disadvantaged. These organizations also defended the rights of 
certain categories of people (women, the elderly, people on social assistance, 
the unemployed) and worked to improve their quality of life by adopting the 
cooperative model and making political demands.  

In the 1970s, one of these organizations, the Habitations communautaires 
Centre-Sud (HCCS), worked to establish housing cooperatives and lobbied for 
social housing. It was in this organization, in the 1980s, that the idea of build-
ing a local museum was first put forward - originally called the “Maison du fier 
monde” it would subsequently become the Écomusée du fier monde. The HCCS
considers it important for a society to know its past, so that it can understand 
the present and know where it is going. Accordingly, we must promote our lo-
cal culture and heritage (previously misunderstood, forgotten and denigrated) 
and be proud of them if we wish to have a better future. Negative labels are too 
frequently applied to the Centre-Sud sector. As one citizen put it, «we’re 
treated like the third world [tiers monde] but we have our pride (are members 
of the fier monde)!».

This museum was founded at a time when the New Museology movement 
was taking hold in numerous places throughout the world. The promoters of the 
Écomusée du fier monde project adhere to the concept of the community 
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ecomuseum, which is defined as «a community and an objective: the develop-
ment of this community» (de Varine, 1978). 

It was clear from the outset that, for those associated with the project, the mu-
seum would be participatory in nature. This is explained by the influences of the 
New Museology, as well as by the community education practices favoured by 
the HCCS. Significant challenges arose, however, with respect to how participa-
tion was to be organized and how one was to go about determining the tools re-
quired to make it a reality. Practices employed in the early implementation period 
made it possible to identify various levels of citizen participation, which were de-
fined on the basis of experiments carried out over a range of projects.  

The first level to be identified was that of the viewer or visitor. While this 
may seem to contradict the idea of participation, the target population (poorly 
educated, low-income members of the community) are not regular museum-
goers and consume few “cultural products” - to use the language of marketing. 
Therefore, the decision to visit an exhibition is - for them - a basic level of par-
ticipation. Moreover, the first exhibition of 1981 resembled a kind of commu-
nity festival in the way it got the project up and running. The exhibition spoke 
of the community’s built heritage but it was short on information about daily 
life in the neighbourhood. This was hardly surprising, given the sources that 
were used. Still, visitors provided quite a lot of information through comments 
they left about their lives and memories.  

Other types of sources are required to tell a story that is closer to lived ex-
perience. First, it is important to draw on the resources of people who have 
lived and worked in the neighbourhood in question. Individuals are both sources 
(of memory, know-how and tradition) and repositories of sources (photographs, 
documents, objects). Their participation is essential if we are to write a form of 
history that adheres closely to the daily reality in such a neighbourhood. And 
this leads us to the definition of a second level, namely, that of participation “as 
itself a source”. One project in particular, “Entre l’usine et la cuisine”, which 
looked at the lives of women in a working class area, provided an opportunity 
for an experiment of this kind.  

In the context of this project, women were themselves sources. They gave 
individual and group interviews, and were called upon to supply photographs 
and objects. The project’s findings were disseminated by means of an exhibi-
tion and an accompanying publication, both of which drew on local women’s 
life stories. The publication was written in first person: a fictional character 
used some of the participants’ testimonies to recount her life and that of her fam-
ily over three generations. The chapters were short and written in accessible lan-
guage, and each page of text was paired with a page of photographs. The exhi-
bition was mounted using a very simple and inexpensive - yet highly effective - 
museological strategy. The Écomusée du fier monde wanted to present history 
as lived by ordinary people: it succeeded in doing so by presenting the lives of 
these women and their everyday experience along with their images and words. 
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The Écomusée du fier monde came to the following conclusion: not only 
can people participate as sources, but their participation can considerably en-
hance a project. At this point another challenge arose: how was one to go one 
step further and have people play an active role in researching and mounting an 
exhibition. Contact with the Swedish writer Sven Lindqvist provided an oppor-
tunity to take this step. He had published, in Sweden, a book entitled Dig Where 
You Are (Gräv där du star). Thanks to the support of the Université du Québec 
à Montréal, a project led to the publication of a manual adopted to the context 
of the Ecomuseum. “Exposer son histoire”, an experiment with a group of re-
tirees from a neighbourhood factory who did their own research and mounted 
their own exhibition, made it possible to attain yet another level of participation 
- one in which people are actors in all phases of an exhibition project. 

In 1996, the Ministère de la Culture made the Écomusée du fier monde a 
fully accredited cultural institution. It then moved into a former public bath-
house provided by the City of Montréal. This building dates from 1927, a pe-
riod in which the vast majority of the homes in the neighbourhood had neither 
bathtub nor shower. At that time, the City built a series of public bathhouses, 
each of which also contained a swimming pool and private showers. It was in 
one of these fine buildings that the Écomusée du fier monde would pursue its 
activities. 

The concept of ecomuseum collection 

«[An ecomuseum must] be based in the entire heritage of this community, on 
this territory, instead of building and/or managing a collection» (de Varine, 
2003). 

Inspired by this conception of museology, the Écomusée du fier monde
takes an original approach to the function of collecting and enjoys a special re-
lationship to collective cultural heritage. In fact, its philosophy stands out from 
that of the classical museums, particularly in its relationship to objects. The 
predominance of the object collections has been replaced by the concept of 
heritage. In other words, the Écomusée du fier monde is not mainly concerned 
with collecting or acquiring objects; its aim is much broader and extends to our 
cultural heritage in both its material and intangible forms. This is what we 
mean by “ecomuseum collection”.  

An ecomuseum collection has the following characteristics: 
- it is made up of both material and intangible elements of heritage, that bear 

witness to the culture of the community and fall within the scope of one or 
more of the ecomuseum’s areas of activity; 

- these elements are deemed to be representative, exceptional and/or intrinsic 
to identity; 

- they are subject to a nomination process that determines their suitability for 



75

inclusion in an ecomuseum collection, just as an acquisitions process is used 
to purchase objects for classic museum collections; 

- the ecomuseum takes a variety of approaches to these elements without, how-
ever, seeking to acquire them as property; 

- the elements selected are subject to specific cataloguing and documentation 
procedures, much like the objects in any classic museum collection; 

- local community stakeholders (individuals, organizations, agencies etc.) play 
an active role in the process of identifying elements for the ecomuseum col-
lection; 

- the ecomuseum recognizes its responsibility with respect to those aspects of 
heritage represented by the selected elements, and shares these responsibili-
ties with other local actors. Accordingly, the ecomuseum is committed to 
the transmission of these aspects of heritage in conjunction with local actors 
who thereby acquire the status of sponsors.  
In the specific case of the Écomusée du fier monde, three areas of activity 

have been identified:  
- a geographic area - the Centre-Sud neighbourhood of Montréal;  
- relevant thematic frameworks - work, industry and popular culture, all of 

which have links to the area’s working class and industrial past but also 
concern its current reality; 

- a social context - current issues associated with the geographic area and 
themes. 
The goal of ecomuseum collection policy is to ensure that the institution’s 

activities with respect to the material and intangible heritage of its community 
are organized in a coherent manner. This goal is underpinned by the following 
three principles: 
- the principle of the ecomuseum’s responsibility with regard to the heritage 

represented by the elements in its collection; 
- the role of the public’s involvement or participation in this assumption of 

responsibility for local heritage. The mandate of the Écomusée du fier monde
is to work together with all interested stakeholders to identify elements suit-
able for inclusion in its collection, and to have all the participants share in 
this responsibility; 

- the principle of heritage transmission. The Écomusée du fier monde wishes 
to pass on local heritage to today’s and tomorrow’s generations by preserv-
ing both the material and intangible traces of the various things targeted by 
its initiatives. Transmission takes place through conservation, documenta-
tion, promotion, and dissemination activities, carried out in conjunction with 
local community members. 
Before an object can be included in an ecomuseum’s collection, it must be 

deemed suitable for inclusion using a tool designed specifically for this pur-
pose: the ecomuseum collection catalogue. Cataloguing in such instances must 
meet standards comparable to those generally operative in the management of 
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classic museum collections. 
It is worth noting that the elements within an ecomuseum’s purview can be 

highly diverse in nature. They can include, for example, objects, buildings, 
events, individuals, and landscapes. The cases of the Sainte-Marie Current and 
the Jacques Cartier Bridge are interesting in this regard. Members of the local 
community were responsible for considering not only the bridge’s structure and 
the natural phenomenon of the current in the Saint Lawrence River; they also 
had to include the view of the district that could be had from the bridge and 
show that they were determined to organize things more effectively while fa-
cilitating access for all. 

Once a heritage element has been selected, the Écomusée du fier monde as-
sumes responsibility for it in a series of steps that it takes in conjunction with 
active community members who go by the name of “sponsors”. The goal is to 
ensure that local heritage is passed on to today’s and tomorrow’s generations.  

The various ways in which the Écomusée du fier monde works with its 
ecomuseum collection are similar to well-established norms in the field of heri-
tage preservation:  
- preservation involves actions that ensure the protection of elements in time 

and/or space; 
- documentation is compiled through research activities whose goal is to ob-

tain a fuller picture of the heritage features that have been selected for study 
and inclusion. This can involve the study of primary and secondary sources, 
the collection of verbal testimony or any other means that can be used to 
preserve the traces, history and memory of some aspect of heritage; 

- promotion takes the form of activities and initiatives that highlight, reveal or 
disseminate aspects of heritage: on-site activities or guided tours are but two 
examples of such activity; 

- restitution is intended to give heritage back to those to whom it belongs. 
The Écomusée du fier monde subscribes to the idea that ecomuseum collec-
tions belong first and foremost to the community; 

- the dissemination of heritage via various media is one of the main types of 
promotion adopted by the Écomusée du fier monde. First of all, presenting 
exhibitions ensures the dissemination of aspects of heritage to a large audi-
ence. Other dissemination activities include, for example, publication pro-
jects and recourse to the new technologies.  

Concrete actions on the ground and current projects 

Concretely speaking, an action plan provided the framework for the start of the 
ecomuseum’s collecting activities some years back. Volunteers were asked to 
take part in a day-long workshop aimed at identifying the first elements of the 
collection. This made it possible to identify some fifteen elements and to look 



77

for sponsors for them. At the same time, a mobile kiosk travelled around to 
various public spaces in the neighbourhood to raise the residents’ awareness of 
their heritage and to find out which aspects were the most meaningful for them. 
This project revealed that the community had a strong interest in the 
neighbourhood and its heritage, that people wanted to better understand its ori-
gins and history, and that they identified strongly with their local community.  

Work is under way to identify some 50 new elements for 2017, the year in 
which Montréal will celebrate its 375th birthday. Virtual media as well as 
guided neighbourhood tours will be provided to help the public discover our 
ecomuseum collection. We have planned an exchange with the Ecomuseum of 
Val de Bièvre, on the outskirts of Paris. We want to share ideas and best prac-
tices relating to the participation of citizens in building a collection.  

The concept of ecomuseum collection can become, we hope, a tool to get 
more people involved in preserving their heritage as well as a means of local 
development. This is a firm desire on the part of the Écomusée du fier monde
and its partners in the Centre-Sud neighbourhood of the Montréal. 
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2.2 BRAZILIAN CULTURAL MELTING POT. CULTURE WITH 

ACCENT ON ECOMUSEUMS AND COMMUNITY MUSEUMS:
THE IMMIGRANTS’ MEMORY IN THE CULTURAL LANDSCAPE

Odalice Priosti, Walter Priosti

Introduction

In Santa Cruz, in Rio de Janeiro municipality, people have developed a com-
munity ecomuseology action since 1983. Volunteers from the community of 
Ecomuseu de Santa Cruz has made it an instrument for statements and cultural 
resistance of the distant semi-urban district, in the western zone of Rio de Janeiro. 

Núcleo de Orientação e Pesquisa Histórica de Santa Cruz, NOPH, was cre-
ated in accordance with keeping memory while disseminating culture among 
the other members of the community. It has been developing its own practices 
and methods for 33 years. It has recognised itself as an ecomuseum during the I
Encontro Internacional de Ecomuseus, which happened in 1992, in Rio de Ja-
neiro and it was designated since then as NOPH Ecomuseu de Santa Cruz. Its 
mission became an experience of pedagogical appropriation of patrimony, lead-
ing to partnerships with schools, colleges, universities, and other institutions 
from the district to strengthen the feeling of belonging and accountability to 
their territory, the cultural landscape.  

The innovations proposed by NOPH Ecomuseu de Santa Cruz and regis-
tered in the NOPH (1984-1987) and Quarteirão (1993-2016) newsletters raised 
the II and III Encontros Internacionais de Ecomuseus Comunitários and the I
Jornadas de Formação em Museologia Comunitária held respectively in 2000, 
2004, and 2009 in Rio de Janeiro, which were organised by the community that 
was involved with NOPH Ecomuseu de Santa Cruz.

In the area included in NOPH Ecomuseu de Santa Cruz, we can see signs of 
the historic Jesuit past of Santa Cruz farms, that coexist with the traces of D. 
João Court and of Imperors D. Pedro I and D. Pedro II. In this territory, the ag-
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ricultural activities started by the Jesuits have resisted for 450 years. The Re-
public was strengthened by the contribution of immigrants for Portugal, Aus-
tria, Hungary, Spain, and Japan that have transformed the region into the “Green 
Belt” of the city of Rio de Janeiro. 

The immigrants have left the mark in other fields, for example in trade Ital-
ian and Syrian-Lebanese people have opened stores, butcher shops, haberdash-
eries, bakeries, and restaurants, and recently Chinese were recruited in indus-
tries in the district. 

Santa Cruz hosted immigrants from different parts of the world since the Im-
perial period, through the Jesuit and the Royal Farm. A considerable number of 
people from the African continent was forcefully brought to Brazil to work as 
slaves, and their cultures met the indigenous one when they arrived at Santa Cruz. 

This cultural melting pot formed Brazilian and Santa Cruz mixed identity, 
in which the memories of the expatriates are welcomed and accepted as they 
have enriched the local culture. 

Brazilian cultural melting pot 

In a period when people associate the world problems with exodus, and immi-
gration has become a reason of conflict, we have to show respect and tolerance 
for the people that leave their countries and build up memories in other coun-
tries, and bring their contribution to the creation of a mixed culture. 

In different Brazilian regions, from North to South, from East to West, ex-
patriates are welcomed, and the culture they bring with their luggage is re-
spected. That happened with the sad case of forced immigration of Africans, 
and with other immigrants. 

In Santa Cruz, in the far west of Rio de Janeiro, as in many other Brazilian 
cities - Quarta Colônia, Picada Café, São Paulo - the immigrants, besides their 
contribution to the economy (agriculture and trade), have brought their contri-
bution in the enriching of the local culture. For example, the NOPH Ecomuseu 
de Santa Cruz has implemented its museum practices on local and immigrants’ 
patrimonies that have contributed to the cultural landscape. 

In this way, the collective memory of the immigrants and their descendants 
is brought into the conversation, with the display of family heritage and the 
celebration of rites and customs, with the involvement of people from Portugal, 
Italy, Spain, Austria and Hungary, Syria and Lebanon, and Japan, and with 
more recent immigrants from Korea and China, showing the local culture and 
the history of a welcoming Santa Cruz in the three dimensions of time. 
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An agricultural tradition - A patrimony in danger 

Santa Cruz farm was founded and administrated by the Jesuits for 170 years 
(1589-1759), period in which it was always dedicated to agricultural activity. 
Hydraulic engineering works resulted in Ponte do Guandu that contributed to 
the farm prosperity with the water control during the high and low tide of 
Guandu River.  

The “Green Belt”, as the region was known, got advantage from agriculture 
until the 1950s/60s. 

The deployment of the Industrial District of Santa Cruz at the end of the 
1960s with the aim of anchoring the new State of Guanabara, which was estab-
lished after the displacement of the capital to Brasilia, brought Santa Cruz to a 
new stage aiming at industrialisation, overlooking the traditional agricultural 
activity. The patrimony of this tradition suffered and still suffers a lot, resisting 
the disappearance of the territory as a whole. The Japanese are the last strong-
hold of agriculture at the region, with their lands surrounded by heavy indus-
tries that causes effects and damages to the environment and to quality of life. 

The 1st immigrant colony: the tea at Santa Cruz 
«Sua Majestade construiu portões chineses e cabanas para corresponder ao 
destino destes jardins; colocados onde estão, entre os belos arbustos da 
erva, cujas folhas escuras e brilhantes e flores semelhantes à murta as fazem 
adequadas para um canteiro, não produzem efeito desagradável. Os 
caminhos são bordados de cada lado de laranjeiras e rosais, e as sebes são 
de uma linda espécie de mimosa. De modo que a China de Santa Cruz é 
realmente um delicioso passeio» (Graham, 1956, p. 182).

Between the period of Jesuit agriculture and the current Japanese fields with 
coconut palm and cassava, the history bequeathed us traces of Chinese presence 
during the Royal period, when D. João government brought the first Chinese to 
Rio de Janeiro to cultivate tea. 

«Neste período, afirma Araújo (2010), que o soberano português trouxe da 
China aproximadamente quinhentos homens destinados às plantações 
experimentais para o cultivo do chá8, que durante quase um século foi uma 
atividade produtiva que atraiu técnicos e visitantes. Estes quinhentos 
homens foram divididos entre as plantações do Jardim Botânico e da 
Fazenda de Santa Cruz» (Beaklini, 2012, p. 20). 

Other researches show that:  
«a implantação deste projeto, o Conde de Linhares, Dom Rodrigo 
Domingos de Souza Coutinho, desempenhou um papel central. O Conde de 
Linhares importou e mandou plantar seis mil mudas de arbustos do chá 
trazidas da China em 1812 nas terras da fazenda da família imperial - mais 
tarde Jardim Botânico do Rio de Janeiro - e em seguida expandiu a 
plantação à Fazenda de Santa Cruz e à Ilha do Governador, “cujo clima e 
solo pareciam ser propícios à empreitada”. Mas esta empresa não parou por 
aí. Foi também providenciada a vinda de “algumas centenas de colonos” 
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chineses, os quais, como desejava o Conde, fossem “não da população 
misturada do litoral chinês, mas do interior do Celeste Império, mas pessoas 
experimentadas não só no cultivo da planta como no preparo da folha»
(Peres, 2016).

The presence of the Chinese is confirmed by the iconography of the Aus-
trian painter Thomas Ender: Chinese and their conical hats carrying the herbs 
from Santa Cruz fields, and it was reported by the British woman Maria Gra-
ham, that wrote about the superiority of the tea at Santa Cruz (Saquassu) com-
pared with the one in Jardim Botânico in Rio de Janeiro, where it was culti-
vated by another Chinese colony.  

Moreover, the local toponymy shows designations as Morro do Chá and 
Travessa do Chá that lasted till nowadays. The first 45 Chinese colonies were 
established in July 1815, in the area of Morro do Chá until Aterrado do Leme
and also until the lowered area known as Saquassu (it derives from saco+Açu =
big bag, since the leaves were left to dry in the ovens in large bags). 

The tea culture resisted as long as the King protected it, and it was gradually 
abandoned, so that in 1892 there was no plantation left in Santa Cruz. 

From orange trees to green coconut: Madeiran, Austro-Hungarian and Japa-
nese immigrants 
The traditional agricultural vocation of Santa Cruz farm crossed centuries, from 
the Jesuit period, and then strengthened by the period in which people from the 
African continent were forced to work in the plantations and in other industries 
that were developed there.  

The significant presence of slaves marked the pages of the history and cul-
ture of the region, which are embedded with the languages, music, rhythms, and 
customs of African people. Benedicto Freitas affirms, in his trilogy Santa Cruz 
- Fazenda Jesuítica, Real, Imperial, that religious parties and ceremonies with 
the participation of slaves (like the mass of exaltation of Santa Cruz, or the lit-
any Te Deum, etc.), in their living quarters (senzalas) were celebrated accord-
ing to their customs. The presence of African people influences the culture in 
other ways, for example with the mixing with white people. 

The labour became scarcer when the slaves were released under the Aurea 
Law (1888), and they were replaced in all Brazil by immigrants from different 
nationalities. Austro-Hungarian colonizers and Spanish families settled in the 
farming region continued the cultivation of coffee, cotton, sugar cane, among 
others. Madeiran people also moved to the region during the second half of the 
1920s, to plant oranges and after the First World War, the Japanese moved to 
Brazil to start a new life. 

The Japanese presence at Santa Cruz farm is witnessed since 1938, during 
the Republican Government of Getúlio Vargas. At the beginning, the Japanese 
were withdrawn and suspicious because of the war difficulties, and they dedi-
cated themselves to plant tomatoes, cassava, and others plants, and to poultry 
farming. However, they integrated gradually with the local society, many times 
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through the initiative of local leaders. One of them, Antônio Nicolau Jorge, a 
dental surgeon of Syrian-Lebanese descent, was among the founders of the 
NOPH and he had the merit of drawing near the Japanese community, by creat-
ing bond of friendship so strong that he was best man in many marriages and 
christenings of Japanese. 

Studies in master education at UFF, performed by Professor and Historian 
Sinvaldo do Nascimento Souza (another founder of NOPH) confirmed the in-
clusion of Nipponese and their descendants in the activities organised by the 
society in that time. Thus in the presentation, Sinvaldo affirms:

«em um desdobramento das atividades realizadas com os japoneses e seus 
descendentes, ou nipo-brasileiros, desde 1988, ao tomar parte, como um dos 
coordenadores do NOPH, das etapas de organização e montagem da 
exposição “O Sol Nascente em Santa Cruz”, por ocasião do cinquentenário 
da chegada das treze primeiras famílias - os pioneiros, como eles costumam 
definir o grupo embrião da Colônia Agrícola Japonesa de Santa Cruz. A 
exposição reuniu fotografias, documentos diversos, passaportes, materiais 
gráficos e objetos de uso desses colonos. No processo de divulgação levado a 
efeito desde então, inclusive em boletins dirigidos tanto a indivíduos quanto a 
órgãos afins e, posteriormente, por intermédio do jornal do NOPH, hoje 
denominado Quarteirão, a imigração de japoneses para Santa Cruz passou a 
ser considerada importante marco da história local, com a publicação, nesse 
jornal, de diversos artigos sobre a Colônia Agrícola Japonesa de Santa Cruz. 
No ano do cinquentenário, divulgou- se um trabalho de pesquisa sobre a 
história do bairro para a comunidade japonesa, considerando-a parte dela. 
Apresenta-se nesta dissertação resultado da pesquisa cujo objetivo era 
analisar as singularidades da educação e da cultura na Colônia Agrícola 
Japonesa de Santa Cruz, na busca do significado do papel da educação no 
processo de enculturação, assimilação e aculturação dos japoneses e seus 
descendentes, a partir do contato com o Brasil e com Santa Cruz. Como 
distinguir as diversas gerações dos japoneses e seus descendentes a partir 
desse processo? Que singularidades se podem apontar sobre o grupo de Santa 
Cruz, considerando os elementos relacionados à cultura japonesa, a partir das 
interfaces da história do Brasil e políticas de governos, tanto no âmbito local, 
de Santa Cruz, como também na sua dimensão nacional?». 

Even now, they are reliable partners, but their number is limited because 
their children have moved from agriculture to other kinds of work. Still, the 
Japanese and their descendants participate in the activities and projects pro-
moted by NOPH Ecomuseu de Santa Cruz, like soirée, seminars, journeys, and 
assemblies. 

In the same way, NOPH Ecomuseu de Santa Cruz participates to their cele-
brations and it is involved in the struggle to defend the continuity of the agri-
cultural tradition in the region, that has begun to lose the fertile lands of the ru-
ral territories to the irresponsible occupation of the housing boom. 

Regrettably, the population settlement policy involves the rural territory, 
and it does not support the agriculture in the region. On the other hand, the in-
dustry, with its voracity for space and profits, tries to “seduce” the farmers with 
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sweet deals, compromising the original intended use of the land of the district, 
once rural and responsible for the supply of agricultural products in a large part 
of the city. 

However, the Japanese resist, and plant green coconut palms that supply all 
the beaches on the shoreline of Copacabana.  

All of these economic and cultural questions interest the NOPH Ecomuseu 
de Santa Cruz that recognised the importance of the presence of these immi-
grants, which are cultured and included among the population of Santa Cruz. 
This is also visible in the name of the families and the customs, that are integrated 
in the district landscape, as well as the gastronomy of Japanese restaurants. 

Immigrants in the trade  

Other groups - Portuguese, Italians, and Syrian-Lebanese - left their marks on the 
cultural landscape of the district. In the trade, the Syrian-Lebanese hawkers went 
door-to-door, with their chests full of tissues, pots, perfumes, and different para-
phernalia. The richer ones established stores and haberdasheries along the main 
street, and others organised themselves in societies as the Sociedade Síriolibanesa 
de Geografia. Moreover, within their families they had customs which were 
brought from Arab countries, preserved a singular gastronomy, music, and 
dance of the veils. 

Italians and Portuguese started to work in butcher shops, warehouses, baker-
ies, cafes, stores, and haberdasheries, and others in transport companies, furni-
ture manufacturing companies, and micro-enterprises of different kinds.  

All of them, in some way, missed their homelands during their family meet-
ings, the parties and celebrations, during the events which were held to get re-
course to social buildings of the Catholic Church (50), where they sold typical 
food and wine, and they used to make different drawings in tents. The tents 
were adorned with flags of each country of the immigrants’ origin - Portugal, 
Italy, Lebanon, Syria, China, Japan, and the Brazilian tent, with products from 
different regions of the country. In the events the local community learned to 
know and value the immigrants. NOPH Ecomuseu de Santa Cruz reorganised 
the event in 2000, not in the main square but in the parvis of the Mother 
Church, beyond the “Feiras da cultura viva”. The pedagogical purpose was the 
dissemination of the culture of the immigrants. 

Final considerations 

The interactions between the people who arrived and the locals, which were 
characterised at the beginning with an initial strangeness that thanks to the hos-
pitable friendliness of people from Santa Cruz was soon replaced by cordial 
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conviviality. As the time passed, we have understood that each contribution of 
the immigrants helped to build and to colour the cultural landscape as each 
piece of fabric composes a “patchwork” or an ingredient of the “melting pot”. 

The pioneer immigrants’ stories, told by their descendants at Santa Cruz 
confirm that the spontaneous immigration led always to a positive gain and a 
sense of gratitude to the chosen land. A different situation compared to the 
traumatic forced migration of the slaved Africans during the colonial period. 

The desire of the immigrants to begin a new life, through the work in the 
chosen land, and the receptivity of the locals, compose the axis of hinges of the 
productive human relations. The shared territory and the cultural landscape 
which is built in a “shared” way, bring a rewarding seed of coexistence, in 
which the positive aspects of the welcoming, in “a cultural change that benefits 
everybody”. 

It is this sharing, that is developed by NOPH Ecomuseu de Santa Cruz since 
its foundation (the people only preserve the things they love! the people only 
preserve the things they know!), the thread that sews the “patchwork” in the re-
gion. The stitched patchworks or the cooking of the ingredients is only possible 
when both sides accept and respect themselves and their differences, forming a 
new product, without trying to erase the characteristics of each group. This cul-
tural richness, the diversity understood as patrimony, built relationships inside 
of an endogenous action as in a genuine community ecomuseum. The plaster 
that joins all the diversity is the mutual respect to its culture. The mixed culture 
has the DNA of diversity, it transforms the cultural landscape in an image of a 
kaleidoscope: in the images, each one is seen as from infinity points of view. 
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Fig. 1 - Rugendas. 

Fig. 2 - Thomas Ender - Chineses at Fazenda de Santa Cruz. 
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Fig. 3 - Italian immigrants - Tofani family - A family of traders. 

Fig. 4 - Syrian-Lebanese immigrants - Trade. 
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Fig. 5 - Japanese colony in Santa Cruz - Pioneers - Agriculture. 

Fig. 6 – Chinese people descending in Santa Cruz - 1950s (?). 
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Fig. 7 - Portuguese immigrants/Madeiran - Agriculture - Orange plantations. 

Fig. 8 - Japanese family - Miyata family. 
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Parque Natural Municipal Morro da Queimada

Fundação de Amparo à Pesquisa do Estado de Minas 
Gerais FAPEMIG Conselho Nacional de Desenvolvimento Cientifico e Tecnológico
CNPq Pró-Reitoria de Extensão Universitária da Universidade Federal de Ouro Preto



Morro da Queimada

«material living standards, the economy, social dynamics, the cosmologies 
of religiosity, the construction and reconstruction of identities and agency of 
the African dispersion populations»

Morro da Queimada

Future projection 

Ecomuseu 
da Serra de Ouro Preto

LAPACOM Universidade Federal de Ouro Preto

Ecomuseu da Serra de Ouro 
Preto LAPACOM



Revista Vestígios

Simpósio de Arqueologia e Patrimônio de 
Minas Gerais, 4º, 3ª Reunião da Sabsudeste, 2010

Técnica, Espaço, Tempo: globalização e meio técnico-científico 
informacional,

Da Totalidade ao Lugar

Cities - Great Britain

História, Ciências, Saúde

O Tempo Social

Ecomuseu da Serra de Ouro Preto: Relatório de Missão

Ecomuseu da Serra de Ouro Preto: Relatório de Missão

Ecomuseu da Serra de Ouro Preto: Relatório de Missão

As Raízes do Futuro: o patrimônio a serviço do desenvolvimento 
local



Fig. 1 - The map of Serra de Ouro Preto, MG, Brasil. 

Fig. 2 - The hill of Morro da Queimada, ruins (photograph by Marcia Arcuri). 



Maria Terezinha Resende Martins, Álvaro Campelo

Introduction 

Ecomuseu da 
Amazônia

Conselho Internacional de Museus
Associação Brasileira de Ecomuseus e Museus Comunitários - ABREMC

Colegiado Setorial de Museus-Instituto Brasileiro de 
Museus - IBRAM Ecomuseu da 
Amazônia/Fundação Escola Bosque Professor Eidorfe Moreira

Sociedade Portuguesa de Antropologia e Etnologia
Centro de Estudos de Antropologia Aplicada Universidade 

Fernando Pessoa



«building a territory image» «being a population mirror (com-
munity museum) or a part of it (topic museum or of a tutor)» «constructing to the 
global and durable development (sustainable) of the community in its territory»

«development ecomuseum»
Núcleo de Orientação e Pesquisa 

Histórica NOPH Ecomuseu de Santa Cruz

 Encontro Internacional 
de Ecomuseus e Museus Comunitários EIEMC

EIEMC
Associ-

ação Brasileira de Ecomuseus e Museus Comunitários ABREMC

Ecomuseu de San-
ta Cruz

ABREMC

ABREMC
«Fomentar a criação, fortalecimento, desenvolvimento, apoio e divulgação 
dos ecomuseus, museus comunitários e processos similares ou nesse espíri-
to; em prol do desenvolvimento social, comunitário e sustentável, da cultura 
e educação em todas as suas formas, e da apropriação e valorização do pat-
rimônio como recurso de desenvolvimento»

ABREMC NOPH Eco-
museu de Santa Cruz

ABREMC

Conselho Consultivo
EIEMC “Patrimônio e 

Capacitação dos Atores do Desenvolvimento Local” EIEMC “Muse-
ologia Comunitária” ABREMC

Sectorial Collegiate of Museus Insti-
tuto Brasileiro de Museus IBRAM

Fórum Nacionais de Museus



Ecomuseu da Amazônia

Contextualisation of the experience locus: Ecomuseu da Amazônia 

Ecomuseu da Amazônia ABREMC
Fundação Escola Bosque Professor Eidorfe Moreira man-

agement
«thinking in a collective and interinstitutional way about the problems of the 
region and about its communities, onwards the ecological, social, educa-
tional, cultural, political, and economic dimensions and onwards of valori-
sation of the environment and cultural processes of the populations located 
in its acting areas»

Ecomuseu da Amazônia

Ecomuseu da Amazônia

Presentation of Cotijuba Island as “terroir” 



Anuário Estatístico de Belém

Instituto Brasileiro de Geografia e Estatística-
IBGE

IBGE
Fundação Nacional da Saúde-Fns

«os primeiros habitantes da Ilha foram os índios Tupinambás, que a batizaram 
com o nome de Cotijuba, originado do tupi-guarani, significa caminho dourado 
(coti=trilha, caminho; e juba=amarelo, dourado), em alusão aos reflexos 
produzidos pela lua nos caminhos arenosos de coloração amarela» 

.

Amazon cultural landscape. Cultural landscape study and communication at 
Cotijuba 

“mestres”
«são os fazeres, dentre eles a construção 

artesanal de barcos, a cestaria, o ato da pesca, etc. atividades que vêm sendo 
transmitidas por gerações-pós-gerações» 



Política Estadual do Meio 
Ambiente, ItemI

«Promover e alcançar o desenvolvimento econômico-social, compatibilizando-o, 
respeitadas as peculiaridades, limitações e carências locais, com a conservação 
da qualidade do meio ambiente e do equilíbrio ecológico, com vistas ao efetivo 
alcance de condições de vida satisfatórias e o bem-estar da coletividade». 

Ecomuseums and community museums as strategy of responsible appropriation 
for heritage and for citizenship appreciation  

Ecomuseu 
da Amazônia



«O Estado garantirá a todos o pleno exercício dos 
direitos culturais e acesso às fontes da cultura nacional, bem com políticas 
públicas o apoiará e incentivará a valorização e a difusão das manifestações 
culturais»

Ecomuseu 
da Amazônia

«Que o patrimônio cultural seja dividido em três grandes categorias: ambien-
tal, compreendendo os elementos pertencentes à natureza, recursos naturais e 
ao meio ambiente; o do conhecimento, compreendendo as técnicas, o saber 
fazer que permitam a sobrevivência humana em seu meio ambiente, incluindo-
se aí os costumes e crenças; o dos bens culturais, constituídos pelas coisas, ar-
tefatos e tudo o que resulta da utilização do patrimônio ambiental por meio do 
conhecimento e do saber fazer»

Inventory of heritage in Cotijuba  



Ecomuseu da Amazônia

Ecomuseu da Amazônia

“Patrimônio e Capacitação dos Atores do 
Desenvolvimento Local”

Ecomuseu da Amazônia, the community and the development. 

Ecomuseu da Amazônia

“Patrimônio e Capacitação dos Atores do 
Desenvolvimento Local”

Ecomuseu da Amazônia

Ecomuseu da Amazônia



Ecomuseu da Amazônia

«Parece que o ecomuseu se preocupa prioritariamente com a organização dessas 
comunidades, com a valorização das identidades locais, com a capacitação de 
seus membros, com a formação profissional, com o capital social, com o apoio às 
iniciativas coletivas, etc.» 

Final considerations 

Ecomuseu da Amazônia

“Programa de Capacitação dos Atores do Desenvolvimento Local”



Ecomuseu da Amazônia

 in Mimeo

A Paisagem. Introdução a uma gramática do “espaço”, 

Ecomuseums - A sense of Place
Declaração Universal dos Direitos da Água

Vagues - Une anthologie de la nouvelle muséologie,

Publics et Musées

Artigo-Patrimônio ambiental urbano: atualizando o conceito para 
um turismo urbano possível

 Censo Populacional
Metodologia do Trabalho Científico

Sustentabilidade Rural na Ilha de Cotijuba

Gli Ecomusei,
Ecomuseu da Amazônia. Patrimônio e Capacitação dos 

Atores do Desenvolvimento Local
Projeto Ecomuseu da Amazônia, 

Proposta de Turismo Sustentável para a comunidade da ilha de 
Cotijuba, município de Belém, Estado do Pará-Brasil, a partir da valorização do 
Patrimônio Cultural

Metodologia da Pesquisa-Ação



Em Busca de um Novo Equilíbrio: diretrizes para aumentar as 
oportunidades de conservação da biodiversidade por meio do manejo biorregional

Anuário Estatístico do Município de Belém
Constituição da República Federativa do Brasil

Diagnóstico da Região Insular do Município de Belém

L’initiative communautaire - Recherche et expérimentation,

As Raízes do Futuro: O Patrimônio a Serviço do Desenvolvimento 
Local

Un témoignage sur les écomusées en Europe et dans le monde 
depuis vingt ans

Fig. 1 - The Map of the districts of Belém County - Political-Administrative Division, 
where we can find Ecomuseu da Amazônia acting areas signed - Belém-PA (source: 
Municipal Secretary of General Coordination of Planning and Management, 1996 / Ju-
dicial Power- Tribunal Regional do Pará, 2005). 



Susan Habib, Navid Jamali, Shaghayegh Shahhosseini

qanats, hamams, bazaars

saghakhanehs



Introduction 

in situ



Case study 

Research method 

Action research findings 



Ka-
riz Qanat. Karizes

Pinus Nigras

Karizes



Ecomuseums principles 

Ecomuseums: A 
Sense of Place

«be steered by the local community, [...] allow for public participation from all 
the stakeholders and interest groups in all the decision-making processes and 
activities in a democratic manner, [...] stimulate joint ownership and man-
agement with input from local communities, academic advisors, local busi-
nesses, local authorities and government structures, [and] depend on substan-
tial active voluntary efforts by local stakeholders»



Table 1 - The 21 principles of ecomuseums (Davis, 2011). 

Ingenuous potentials of Oudlajan to be an ecomuseum 



Pamenar Mostafa Khomeini

Conclusion 



Vagues: 
une anthologie de la nouvelle muséologie

Ecomuseums: A Sense of Place

Ecological problems sokhraneniya-cheskogo historian and cultural naslediya

Archaeology, Ethnology & An-
thropology of Eurasia

Congresso Geoscienze 2014 “The Future of Italian Geosciences-The Italian Geo-
sciences of the Future”



Act. Res.

Journal of Sustainability

Journal of Iranian Architecture Studies
Museum

Museum

Muzei v mirovoi kulture

Fig. 1 - Stucco carving combined with mirrorwork decorations (left) / Brick carving 
(middle) / Hajj Reza Khan house, sample of noble residences (right). 

Fig. 2 - Sustainable outcomes of an ecomuseum.



Fig. 3 - Map of ecomuseum-like facilities in Oudlajan

Fig. 4 - Proposed process of development of ecomuseums in Oudlajan (Liu & Lee, 2015). 



Karen Brown

«Ecomuseum is something that repre-
sents what a territory is, what its inhab-
itants are, working from the living cul-
ture of people, their environment, what 
they have inherited from the past, what 
they love and what people wish to show 
to their guests and pass down to their 
children»



Tobar an Dual-
chais

«formed by local residents to improve the economic 
prospects of the rural community and has raised £1million in its 20-year exist-
ence. The Trust works with, and for, the community»

Building economic growth 

«convinced of the need to 
involve everyone in society in the ongoing process of defining and managing 
cultural heritage» «raise aware-
ness and utilise the economic potential of the cultural heritage»



«the Trust has also cre-
ated a number of paths in the community, been responsible for interpretation pro-
jects, tree planting, a local history project, patronymics study (family trees) and a 
place names survey (including digital mapping)»

«There is a huge demand from people keen to explore Staffin and enjoy our 
spectacular scenery and learn more about the “Staffin Story”. By creating a 
more extensive paths network, eye-catching attractions such as the viewing 
platform and interpretation SCT can encourage more visitors to come to 
Staffin and stay longer. That in turn could spark a welcome economic boost 
through increased numbers of people staying overnight in B&Bs and shop-
ping and eating locally»

Managing tourism 

«6. Responsibility for the landscape. The responsibility for the landscape in-
volves dual commitment: the care and the management of the heritage in a 
framework of sustainable development of the territory on one hand and at-
tention to the images and symbols that identify and characterize the land-
scape itself on the other»



«In this museum the public has the rare opportunity to see Scotland’s most 
impressive collection of Scottish dinosaur remains. The dinosaur discoveries 
from Bearreraig Bay and the beach near the slipway at Staffin Bay have in-
creased the number of visitors. Giant footprints of the carnivorous dinosaur 
found at An Corran are the most accessible of our dinosaur remains, though 
these are exposed during the winter months only»

«memorable experiences, au-
thenticity, and romanticism»

Prometheus Snow White and the Huntsman
Macbeth



Tobar Loch Shianta

Tobar an Dual-
chas/Kist o’ Riches «preserves, digitises, catalogues and makes available 
online several thousand hours of Gaelic recordings from all over Scotland»

Tobar an Dual-
chais

Sabhal Mor Ostaig Oilthigh na 
Gàidhealtachd is nan Eilean

“Àrainneachd, Cànan is Dualchas” ACD ACD



«it is in the people, through stewardship of their land, that we find the “knot 
in the basalt”, where place-names, proverbs, prayers and patronymics are 
folded together with ruins and rigs, stories and songs, geology and geogra-
phy»

«The crux of Ceumannan is to walk alongside our fellow citizens of the 
world and to share the belief that heritage is about doing time somewhere. 
With your eyes and ears, your nose and your mouth, your hands and your 
feet. When shaped and nurtured from generation to generation, that heritage 
is a beautiful thing to nurture and behold. Time and again, the hitchhikers in 
the back of your car have an intuitive response to Ceumannan. These people 
are from all over the world and more often than not, they are in their twen-
ties. They yearn for meaningful, memorable experiences. Staffin has struck a 
chord with this variety of visitor and is committed to working hard to meet 
the passion of these travelling kindred spirits»

Participation of the local community 

«Empowerments - with this process populations become able to know the 
heritage, to appropriate landscape culture and to express shared govern-
ance of local development»

«Staffin has recorded one of the highest levels of health deprivations 
in the Highlands with sedentary lifestyles increasingly common»

«if you feel that information about Staffin should be includ-
ed at the Storr, what do you think would be of most benefit to visitors and local 
people»

«a clear and coherent ecomuseum both on the 
ground and offsite that delivers a clear visitor journey and promotes the 
Ceumannan  [emphasis mine]»



«In recent years, in their respective territories, Ecomuseums showed they can 
be effective workshops for teaching and educational activities, around issues 
of sustainability, landscape and cultural heritage at the service of schools but 
also of other age groups, being an instrument of “continuous learning” and 
intergenerational mediation. Ecomuseums also are active places of social and 
cultural entertainment activities, promoting concrete actions towards a more 
conscious life quality»

 processus

The research for this paper, in the framework of the Milan Ecomuseums Forum, has 
kindly been made possible by a Royal Society of Edinburgh Small Grant in 2016. I also 
wish to thank Hugh Ross and Sìne Gillespie of Staffin Community Trust for reviewing 
this article. 

Local Distinctiveness: Place, Particularity and 
Identity

Ecomuseums: A Sense of Place



Ceumannan II: Audience Development Plan

Ceumannan II: Audience Profiles

Fig. 1 - Scene of the Quiraing within the Ceumannan territory (© Staffin Cultural Trust 
website). 



Fig. 2 - Looking for dinosaur prints on the Staffin beach (photograph by the author, 
April 2016). 

Fig. 3 - Dinosaur print, Staffin Museum (photograph by the author, April 2016). 



Jovanka Se anski, Gordana Milanovi  

«How will we preserve 
at least a memory of our way of life, the way we worked and created?»

Revitalisation of the village through the culture 



 
 

Richness of cultural and natural heritage 

Sirmium Zemun

Šlos

Schloss



Šlos

Vodice

Šlos

“kotobanja”



«We are taking you as a new friends, and it will be 
forever bond»

“pudari”

“Ma kare”

Ma kare



Eco-Ethno Museum Golubinci project 

«Who are we?»
«Who we want to be in the future?»



Šlos

Šlos

«One feature appears as a common 



characteristic of all ecomuseums - pride that they have for the place which rep-
resent [...] Ecomuseums are trying to capture the spirit of the place - and in my 
opinion this is what makes them special»

Ecomuseums: a Sense of Place, 

Ecomuseums in Europe. What they are and what they 
can be

Umetni ka baština u Sremu

Museologia e pat-
rimônio

Krovovi
Pomeni i trajanja

Pokladni obi aji u Golubincima

Etnoantroploške sveske

 



 
Fig. 1 - Šlos castle (photograph by Gordana Milanovi ).  

 

 

 
Fig. 2 - Kotobanja (photograph by Gordana Milanovi ). 



Raul Dal Santo, Lucia Vignati

The cultural landscape 

Ecomuseums as inspirational tools for the future of landscape

«places of the muses»



The Ecomuseum of the Landscape of Parabiago 

1. Responding to a need 



2. Involving institutions 

3. Focusing on sustainable development 

4. Let the landscape be the focus 

5. Planning and taking action with citizens 



6. Mapping the heritage 



7. Publishing with free license.  

8. Helping institutions to plan and act. 



9. Taking care of the landscape 

DeCO



10. Taking care of the stakeholders’ network. 

Results  

Changes in the way of working (methodological dimension) 

«what is the ecomuseum?» «what is 
the ecomuseum doing?» «what can we do 
together?»



Cultural changes (relational and social dimension) 

Changes in the quality of space (physical dimension) 

Conclusions 



Cittadini attivi: un altro modo di pensare all’Italia

Genius Loci: perché, quando e come real-
izzare una Mappa di comunità

Sussidiarietà e patrimonio comunitario nella gov-
ernance del bacino del fiume Olona

Rinascimento fluviale nel bacino dell’Olona

Verso l’Ecomuseo del Paesaggio

Parabiago allo specchio
Tracce. Guida di benvenuto

Ecomusei. Il progetto

Interpreting Our Heritage
Il paesaggio come teatro. Dal territorio vissuto al territorio rappresen-

tato
Le radici del futuro. Il patrimonio culturale al servizio dello 

sviluppo locale
Curator the mu-

seum journal

URLs 



Fig. 1 - The Parabiago parish map celebrates the past and looks to the future of the 
community heritage. 



Fig. 2 - The cultural landscape of Parabiago (photograph by Adrones-Alberto Dellavedova). 

Fig. 3 - Educational projects are realized with students, but also their parents and 
grandparents are involved (left). Moreover, the Ecomuseum studied and rediscovered 
the medieval “Riale” ditch. A new use of the place was designed with students. Riale got 
new life as a natural area to restock amphibians (right). 



Nerina Baldi

Birth and original aim  



Beyond the origin. How the Ecomuseum enlarges its functions to the 14 Argen-
ta communities and local actors  

General agreement and basic methodology



Parish/Community Maps and consequent effects 
«Parish or Community Maps are instruments where inhabitants can repre-
sent the heritage, the landscape, the knowledge of a place, in which they 
recognise themselves and wish to pass on the future generation»

Mondi Locali

“ASD Valle Santa”

“Zdore di Argenta”

Zdore

capanni



Silurus,

ASD Valle Santa

Ro-
mandiola

Ecomuseums Fair and Workshop between 2011-2015 

Mondi Locali

culurgiones

Pan di Sorc Ecomuseo 
delle Acque del Gemonese



Participative practices 

“Wisdom and crafts” project 

La produzione ceramica in 
Argenta nel XVII secolo

Atti 
dell’Incontro Nazionale Ecomusei 9-12 Biella 2003

Conservazione di habitat e 
specie di interesse comunitario nelle Valli di Argenta

Museo Civico, Catalogo Generale
Museo delle Valli, Museo della Bonifica, 



Progetto Primaro. Un di-
segno per l’ambiente

Strategic Manifesto of Italian Ecomuseums, 

Atti dell’Incontro 
Nazionale Ecomusei 9-12 Biella 2003

Fig. 1 - Argenta Ecomuseum: wetlands, reeds and fishing areas (photograph by Sergio 
Stignani). 

Fig. 2 - The Drainage Land Museum in the Saiarino pumping building (photographs by 
Sergio Stignani). 



Fig. 3 - Local men at work to harvest and to transport reeds and aquatic plants (photo-
graph provided by citizens during Campotto community map process). 

Fig. 4 - Fishing pike and tench in the Vallesanta (photograph provided by citizens dur-
ing Campotto community map process). 



Vito Antonio Lupo, Marianna Sasanelli

The Freidano Ecomuseum  

Mulino Nuovo

, Fondazione Esperienze 
di Cultura Metropolitana

Fondazione Esperienze di Cultura Met-
ropolitana



The Freidano Ecomuseum project: themes and guidelines  

Mulino Nuovo



“Archimatti & Paramede”

Eco-Time 

Energy Park 

Mulino Nuovo

Mulino Nuovo

,



From Chivasso to the Land of Water Ecomuseum 

The Engineer

signs

Casale Monferrato and Cement



Mills built for capitalist expansion of large-scale agriculture 



Patrimonio edilizio esistente. Un passato e un futuro
Le Grange di Lucedio fra arte, cultura e spiritualità

Il territorio delle Grange di Lucedio protagonista della storia

Lo sviluppo storico delle bonifiche in Piemonte
The young Mill-Wright and Miller’s Guide,

Uomini di miniera
Arte e rivoluzione industriale

Energia è Ecotempo

Scuolaofficina
Settimo oltre Settimo. Guida per leggere la città e il 

territorio
Agricoltura industria e commercio in Piemonte dal 1848 al 1861

Camillo Benso di Cavour. Discorsi Parlamentari
Le origini dell’industria delle calci e cementi a Casale Monferra-

to
Cavour e il suo tempo

Progettare per il patrimonio industriale

Storia del paesaggio agrario italiano
The Engineer

Strade ferrate in Piemonte. Cultura ferroviaria tra Otto e Novecento
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Fig. 1 - Mulino Nuovo (Settimo Torinese, Turin, Piedmont). 

 

 

 

 

 

 
Fig. 2 - Mulino Re (Brandizzo, Turin, Piedmont). 
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Fig. 3 - Lucedio Abbey (Trino Vercellese, Vercelli, Piedmont). 



Antonella Violano, Antonio Maio

The feasibility assumptions 



«first of all a psychological deterrent that 
prevents use severely damaging its integrity by man» 

«Research conducted in the late 90s at the valley of the Senegal River has revealed that the am-
phorae produced by communities which settled in that area were identical from a typological 
point of view, but were made using different technological traditions, in the construction of the 
vessel, in the surface treatment and the type of fuel, and have made it clear that these choices - 
scarcely perceptible in the finished products - were maintained, that is passed down from genera-
tion to generation, as an integral part of the mechanisms through which those communities de-
fined their cultural and ethnic identity»
«The ceramics produced on the western slope of Festòs hill, [...] were mostly intended for the 
ceremonies that were held regularly in the adjacent area. [...] The area of production stratig-
raphy shows alternating periods of activity with periods of abandonment [...] the opportunities 
that gave start to production cycles, decreeing the reoccupation of the area and the arrival of 
the potters, could be the ceremonies [...] the cycles of production constituted performances, 
that is, the stage performances where potters showed off their talents and their artistic skills by 
blatantly performing a predetermined set of gestures that made up their technological habits, 
that is, their tradition»



in embryo



Identification of an incubator 



canteri

Carolino



Museo e cittadinanza. 
Condividere il patrimonio culturale per promuovere la partecipazione e la forma-
zione civica

Rehabilitacion del 
patrimonio arquitectonico y edificacion, 

Etica e natura

Ricerche per la progettazione del paesaggio

L’identità Culturale del Paesaggio Mediterraneo - risorse, pro-
cessi e strategie sostenibili

La progettazione degli ecomusei. Ricerche ed esperienze a confron-
to

Studi in onore di Vin-
cenzo La Rosa,



Fig. 1 - Ecomuseum as participated tool to promote culture. 

Fig. 2 - The technological footprint. 



Fig. 3 - The system of mills and wash houses in Sant’Agata de’ Goti. 



Antonino Margagliotta, Paolo De Marco

“Ambiente-
NaturaArchitettura”

,
Halcyos

Lycus Iblâtanu

platànion platanus platamòn,

,



Kamikos .

«il fiume 
pieno di gazze, di sale, d’eucalyptus»

Valplat-
ani

Tutte le poesie



Quisquinia
Kassar

Monte Cammarata

Polizzello

Monte San Paolino

Mon-
te Conca

“inghiottitoio”
Monte Campan-

ella - Serra del Palco
thòloi Colle di Sant’Angelo Muxaro

Monte Cavallo
Hippana Monte Sara

Iblatànu Monte della Giudecca
Heraclea Minoa

patera d’oro Sant’Angelo Muxaro



pescarie
fascellerie

fastuchere
casali bagli

Ponte Vecchio



casali

Patto di Fiume

Nel regno Sicano di Kokalos

La 
parola del passato

Cammarata. Notizie sul territorio e la sua storia



Notizie storiche su Casteltermini e suo territorio

Il fiume Platani
Progetti in 

una mano. Piccole case nei paesaggi del fiume Platani

Fig. 1 - “Viaggio alla scoperta del Platani”, the journey was realised in September 2015. 



Fig. 2 - Rails and river flowing together in the valley (photograph by Giovanni Gueli). 

Fig. 3 - A wonderful place hidden in the canyons of Platani (photograph by Giovanni 
Gueli). 



Edo Bricchetti

On ecomuseum 

On the always changing landscape  

Ecomuseo Valle Spluga



The Age of Mechanization
«History is a magical mirror, the one who looks inside it may perceive his 
own image in the shape of events and developments. History never stops, it 
always keeps on moving as the generations of men who are observing it [...] 
We may observe only some parts of it in relationship with the point of view 
of the epoch and moment» .

On the ecomuseum’s mission 

Ecomuseum, as an institution 



Ecomuseo Valle Spluga 

Ecomuseo Valle Spluga

“Strada Donegani”

The case study of Valle Spluga landscape 

Ecomuseo Valle Spluga

Ecomuseo Valle Spluga
Museo Via Spluga MuViS

Ecomuseo Valle Spluga 

Ecomuseo Valle Spluga



From MuViS (Museo Via Spluga) to Ecomuseo Valle Spluga 

Ecomuseo Valle 
Spluga

Valle Spluga

Coming back: the experience of the American visitors/emigrants 

Valle Spluga

«A village means not be alone, to know that in the people, in the trees, in the 
land there’s something which belongs to you, it means that, even when you 
are away, it keeps on waiting for you»

The making of a centre of documentation and interpretation 



A Community Map 

Good examples 



Housing 

“carden”
cardens

carden carden

The natural and anthropic landscape 



In the end 
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2.14 THE ECOMUSEUM OF MONTORFANO GRANITE. PAST,
PRESENT, AND FUTURE 

Elena Poletti Ecclesia

The context: the heart of stone and water of the Verbano-Cusio-Ossola area 

The history of the Ecomuseum of Montorfano Granite is closely linked to the 
stone, the white and green Montorfano granite, the pink Baveno granite, the 
pink Candoglia marble. 

The topic of the stone, in all its forms, is considered strongly related with 
the identity of the territory of Lower Ossola, and Mergozzo in particular. It is 
indicated in these terms in the document originated by the provincial working 
team on strategic planning, “Landscape in colour” (2012-2013). 

«The stone represents for the Verbano-Cusio-Ossola area an economic ele-
ment, and an identity, historical and landscape value of peculiar distinctive-
ness. The nineteen different types of stones, ranging from marble to granite, 
from quartzite to gneiss, are an undoubted element of identity that links his-
toric buildings, ancient hamlets, rocky amphitheatres, but they also consti-
tute the foundation of an economic sector that is particularly important in 
terms of entrepreneurship. Hence, the theme “rocky landscape” becomes 
one of the principal assets for the cultural enhancement of the area and it 
aims to integrate and give value to its economic-industrial significance and 
with the historical-identity one, trying to integrate the talent and the ability 
of the operators of stone-working with the hollow places and the stone arte-
facts scattered throughout the territory» (Rizzi & Poletti Ecclesia, 2012). 

The Municipality of Mergozzo, focusing on the development of this theme, 
considered by the local community as strongly characterising for Mergozzo, 
with the centuries-old mining and quarrying of the Montorfano granite and the 
Candoglia marble, has become the promoter of the establishment of an Ecomu-
seum of Granite. It is an instrument of historical memory construction and it 
should bring up to standard the resources on the topic. The institution was rec-
ognised by the Piedmont Region in 2007 and it is now starting a process of 
enlargement in a network with Granum Museum and the itineraries on pink 
granite in the Municipality of Baveno. 

                                                       

  Elena Poletti Ecclesia, Coordinator of the Ecomuseum of Montorfano Granite, Mergozzo, Pied-
mont, Italy. 
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The cultural resources in the area, that can be defined with the geological 
term of “District of the Lake Granites” (Fig. 1), consider, through the unifying 
aspect of the waterways represented by Toce River and Lake Maggiore, all pos-
sible forms of the thematic “stone”: with still active mining and quarrying sites 
(Quarry Donna in Mergozzo, Quarry Seula in Baveno, Quarry Madre in Can-
doglia) or decommissioned (as examples of industrial archaeology), geological 
and mineralogical sites of major interest, the stone in its earliest uses repre-
sented in archaeology (Archaeological Museum of Mergozzo), the stone in tra-
ditional and monumental buildings (of particular importance in the areas of 
early Christian and Romanesque buildings and fortified structures), the stone 
used in historic roads (ancient mule tracks, roads and the infrastructure of the 
Cadorna line), and the works of terracing1.

In order to enhance this heritage, the Association GAM Gruppo Arche-
ologico Mergozzo (association for research and conservation of the archaeo-
logical artefacts and artistic, historical, and bibliographical values of Mer-
gozzo), had laid the foundation with its activity since the 1970s. In particular, 
with the collection of historical and documentary evidences (Gruppo Arche-
ologico Mergozzo, 1979) and the realisation of an exhibition, from which the 
Municipality of Mergozzo has implemented different projects. Firstly, the set-
up of the Archaeological Museum (2004) with a section dedicated to the stone 
(Fig. 2), situated in the historic Tamini Palace - that was originally donated by 
the benefactor Luigi Tamini in order to constitute the location for a stonecutting 
school (Poletti Ecclesia, 2007), secondly the establishment of the Ecomuseum 
of Granite (2007), then the development of paths with panels in three lan-
guages, to delineate the different “ways of stone” (2010-2012), and finally, to 
make visible the ecomuseum fabric. 

The above-mentioned achievements are the result of the involvement of the 
local community, as well as through over forty years of research and cultural 
promotion carried out by GAM (constituted in 1969), with the support of Mer-
gozzo schools, primary and middle schools2.

The synergistic activity carried out by the local administration with the cul-
tural realities of the community, led to the creation of different forms of enter-
tainments, such as cocktail parties in the museum, conferences, musical and 
theatrical events in the stone places, recreational and creative workshops for 
children and families, thematic trips for everyone. In particular, the field trips, 
designed to read and interpret the territory components, are also targeting, since 
2015, the use of cycle paths, combined with the bicycle rental service, enabled 
through a project sponsored by the Association of Ossola Museums (Musei a 

                                                       
1  For general information on the geological and historical context of the Ecomuseum of Granite: 

Maulini Colombo, 1978; Margarini, 2003; D’Elia, 2003; Gramaccioli, 2003.
2  The website www.ecomuseogranitomontorfano.it has a section entirely dedicated to the collec-

tion of compositions (texts, images, videos) from Mergozzo schools on the topic of mining and 
quarrying.
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pedali). In the strictest scientific field, conferences at international levels were 
also organised, paired with a number of publications (Poletti Ecclesia, 2012; 
Garanzini & Poletti Ecclesia, 2016). 

The structure of the Civic Archaeological Museum, with the stone hall, in a 
perspective of inclusive use by disadvantaged groups, has adopted in 2007 a 
station for tactile visits with reproductions of exhibits to touch (funded by So-
roptimist Verbania) and captions in Braille (arranged by the Verbania Union of 
Blind People). 

Current and future projects for the recovery of spaces and historical memory 

The growth of activities and the number of users has led the managing author-
ity, Municipality of Mergozzo, with the Association GAM, to design a reor-
ganisation of the cultural spaces of the Ecomuseum of Granite. The spaces are 
now composed by the Civic Archaeological Museum with the stone hall and 
the itinerary on the territory. The Municipality decided to assign to the ecomu-
seum a new property, the former Dairy Consortium of the village, as “ecomu-
seum interpretation centre” and information and grouping centre on the topic of 
stone. 

The building was seen, according also to the wishes expressed by the last 
owners of the Dairy Consortium, as suitable for the realisation of a physical and 
symbolic place of historical memory and identity of the local community. In the 
building, the ecomuseum topic of stone, could find a suitable place of represen-
tation and where the numerous and different cultural proposals from the asso-
ciations of Mergozzo and other villages could be realised. 

The project, already defined and partially funded, envisages an arrangement 
of the two floors of the building. On the ground floor, there will be a multipur-
pose room, equipped for conferences and educational activities and setup with 
the materials of the “stone hall” of the museum, namely objects and working 
tools, and a multimedia station with videos and historical and photographic 
documentation. 

Following the trend of the Civic Archaeological Museum of a proposal as 
inclusive as possible, in the hall there will be a tactile display, in order to allow 
the sensory knowledge of local stones. 

The room on the first floor, will instead be equipped to accommodate a li-
brary/historical archive on the topics of archaeology, local history and stone 
and it will be arranged with tables for workshops and creative activities related 
to archaeology and stone themes, both for school groups and entertainment 
moments for children and families. 

The recovery of the property will be flanked by actions of recovery of the 
historical memory, through the collaboration of cultural associations and 
schools, in order to enrich the already collected material. In particular, it will be 
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now developed especially in its links with other territories, through the water-
way Toce-Lake Maggiore (historical use from Roman times, to Middle Ages, to 
present day, of local marbles and granites outside the territory). 

The effort will be to promote an active involvement of the various compo-
nents of the local community in the design of the uses of the new cultural 
space. In it, the community will regain an unused place, recovered and used for 
the development of diversified activities; share knowledge on the historical 
identity of the territory, in order to promote the recognition of the theme “stone 
and waterways” as the foundation of that identity; participate in activities and 
events that enrich the local cultural offer, that can be stimulated to be itself 
creator and promoter of initiatives in the new facility. 

In order to achieve these objectives, a set of actions with a gradual devel-
opment has been studied. 

The first activities are educational and formative and they are structured 
along three fronts: 
- sharing with the associations and the local community the recovery project, 

through activities of cultural entertainment that in the first phase can be held 
at the council hall and the spaces of the civic museum, and later become 
moments of permanent sharing of objectives and activities, to be imple-
mented in the new multipurpose space; 

- to work with teachers and pupils of Mergozzo schools, to continue the re-
searches and to enrich the heritage of historical memory of tangible and in-
tangible culture of the “stone and waterways”, starting from the assumption 
that the identity and the sense of belonging to the territory are truly built 
starting by the new generations; 

- participatory approach, with the associations and the local community, to 
construct a cultural offer, to be proposed within the new structure, and more 
generally in the whole cultural ecomuseum system (including the Civic Ar-
chaeological Museum and the itineraries and visit points of the territory). 
The aim, through the participation of the community, is to create a varied 
and challenging offer for the guests (conferences, round tables, musical and 
theatrical events, guided tours). The participation of the community, stimu-
lated by appointed professionals, will also cover the promotion of its terri-
tory, with the diffusion via web and social networks of the ecomuseum cul-
tural themes, the collaborative organisation of events and guided tours. 
The participation of the community, in a process of identity building, start-

ing by the two great resources of stone and water, may offer the opportunity of 
a “regeneration”, also of the negative aspect and the landscape impacts of the 
mining and quarrying. It can bring to a conversion of the topic in the key of a 
renewed protection of the landscape and a symbolic renovation of the past, to 
new forms of sustainable tourism, which aim to provide experiential proposals 
of knowledge of the visited territories and to glean their inner soul. 

The new space will be transformed into a centre for presentation and pro-
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motion of these new participatory approaches of cultural and “green” tourism, 
by offering interpretation keys of the hosting territory, and reading threads. The 
links with the home territories, often unexpected, can help the tourist to find 
easily architectural and monumental elements, realised with the stones from 
Mergozzo and the District of the Lake Granites. 

The area affected by the project has already a strong vocation for tourism, 
which is closely linked to the attractiveness of the lake, and the landscape, that 
combines natural beauty and manmade landscapes. The possible area of interest 
is the enhancement through system proposals, which aim to: 
- use as strong and distinctive characteristic the “heart of stone” in its connec-

tions with the waterways, which is declined in activities and different pro-
posals to intercept different audiences and interests (hiking and cycle tour-
ism, archaeological, historical-artistic tourism, experiential tourism, scho-
lastic tourism with educational purpose, etc.); 

- integrate the more attractive events already on the territory, with more lim-
ited activities, but accurate and consecutive, that lead visitors to remain in 
the territory and to come back, in order to ensure continuity of presence, 
customer loyalty and promotion informally developed by tourists; 

- promote a highly personalised tourism, based on the encounter with the lo-
cal community and its expression of historical memory, tradition and mod-
ernity. 
On these elements, already operating in the cultural planning carried out in 

these years at the Ecomuseum of Granite and the Civic Archaeological Mu-
seum, it is possible to work more effectively thanks to the new structure, where 
more suitable space can be found for: 

organised hiking and cycle tours, with the centre “heart of stone” of the 
Lake Maggiore being the starting point and place of radiation along the 
ways of marble, of granite, the waterways or ways of faith, or new itinerary 
of discovery of the works of stone terracing, elements of megalithic and 
rock art, Romanesque architecture, of fortified structures, etc.; 
meetings with in-depth analysis in which archaeology, history, and tradition 
will be combined with the contemporary sensitivity, that explores different 
topics. For example, the series of “Thursdays at the Museum”, proposed an-
nually in the summer period, starting from 2005, had a significant response 
from the public. There were presentations by guest lecturers, the Mergozzo 
archaeological group, the scientific staff of the museum, on different ar-
chaeological and historical topics, without neglecting the links with the cur-
rent events, like the reflections on the condition of women now and in the 
past, food as “culture” yesterday and today, etc.; 
proposals in term of workshops, recreational and creative activities for chil-
dren and families, developed in collaboration with the library for chil-
dren/project “Born to read”, with entertainment on reading, that can be re-
vived; 
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experiential proposals for school trips, again, with a more suitable and 
equipped support structure in which developing practical activities, linked 
with the visits in the ecomuseum territories or the archaeological museum; 
musical and theatrical proposals, in which it is possible to combine the 
choice of outdoor spaces to be promoted or the hall in the network centre, 
based to the weather and the season of the proposal; 
proposals of visit and meeting with the artisans of stone industry, in order to 
see the continuity of the economic chain of the stone with your own eyes. 
In particular, since 2017 have marked the 10th anniversary of the establish-

ment of the Ecomuseum of Granite, some work strands were identified in order 
to emphasise this occurrence and in Autumn 2017 a scientific conference on the 
topic “Stone roads, waterways. Dissemination of Alpine stones for masonry, 
through waterways, from Roman time to Modern age” took place. The scien-
tific meeting has also represented an opportunity to “launch” in progress and 
future projects.
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Fig. 1 - Granite quarries of Montorfano seen from granite quarries of Baveno (photo-
graph by Elena Poletti). 

Fig. 2 - Stone hall in the Civic Museum of Mergozzo. 
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2.15 ANGERA OPEN-AIR MUSEUM 

Cristina Miedico

Every museum should constantly interact with the cultural landscape that sur-
rounds it, creating shared routes to local sites of interest, and being able to iden-
tify and connect with all the distinctive features of its natural and manmade, 
historical and contemporary environment. 

It has already been pointed out that networking, stimulating the participa-
tion of all the stakeholders who contribute to an area’s development, involving 
all the responsible public bodies, schools, local associations, and all the local 
cultural, productive, and social organizations is always a winning strategy (Re-
ina, 2014; de Varine, 2005). After identifying the heritage aspects that make an 
area distinctive, a positive-feedback loop can be started, in which the museum 
becomes a powerhouse able to link up with and propel the cultural and produc-
tive dynamism of the surrounding community. Local archaeological museums 
recount the historical roots of the people who have lived in or passed through 
the area, and so are well-placed to act as the driving force for rediscovering the 
land of origin of those ancient finds exhibited in the display cases. Awareness 
of one’s own natural and historical environment should be encouraged from 
junior schools onwards, through the telling of local tales and legends, under-
standing the ancient landscape, and being fully engaged with the modern one. It 
must be made clear that this history is of such interest and importance for the 
community, that it is worth putting it into a museum and that the museum has the 
duty to protect and preserve it, as well as disseminate awareness. If this institution 
manages to create shared pathways that inspire users to journey beyond the dis-
play rooms - and perhaps their own limits - in order to follow them, then it will be 
able to involve the whole community and, thus, greatly improve the quality of its 
cultural services, by eliciting a strong positive reaction from the community to 
which it belongs.  

When a local archaeological museum gives rise to an ecomuseum, or an 
open-air museum, it becomes the image of the community that created it, and 
narrates its history, origins, hopes for the future, growing like an asset shared 

                                                       

  Cristina Miedico, Director of the Angera Civic Archaeology Museum and Open-Air Museum. 
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by local inhabitants and visitors, a place belonging to all and for all.  
The shared participation in the creation and development of the open-air 

museum means that it is fluid and continually changing; listening to those who 
experience it, is an effective instrument for protecting and enhancing the natu-
ral and manmade environment. The positive feedback between protection, con-
servation, research, development, and promotion, is a circuit that in turn keeps 
alive local memories and safeguards local heritage, which is, after all, the fun-
damental duty of the present with respect to the future. The promotion of cul-
ture becomes the promotion of respectful and sustainable tourism which creates 
new professional opportunities and, thus, possibilities for growth, including an 
economic one.  

In recent years in Angera we have tried to put this into practice. 

Angera Archaeological Museum: recreating a lost bond 

Angera is an old town in the province of Varese in Lombardy, situated on Lake 
Maggiore. In the surrounding area important prehistoric and Roman sites and ar-
tefacts have been found, and during the medieval period it was an important base 
of the Visconti, dukes of Milan, and then the Borromeo family. The territory is 
home to many significant monuments, including a famous castle, several 
churches, and the Austrian port; these are joined by valuable landscape features, 
such as the Bruschera Nature Reserve, San Quirico Hill - countryside with vine-
yards and farmhouses (the Ronchi) - and the outlying villages of Barzola and 
Capronno.  

In 1982, following a series of important archaeological investigations in the 
area, the Archaeology Museum was inaugurated; since 2010 it has been under 
new management and has implemented a number of projects to enhance the 
collections and local heritage. For many years the historical, artistic and scenic 
significance and potential of the town and surrounding villages were known 
only to a handful of specialists and devotees, and few visitors came to see the 
local attractions; tourists who came by coach to the castle never went into the 
town centre and independent trippers who went by car, rarely came into the 
town, if not for a quick lunch or an ice cream.  

The local council, spurred by the positive results obtained by the Archae-
ology Museum, has decided in recent years to invest in culture, with the aim of 
modifying visitors’ behaviour and encouraging the discovery of the widespread 
local attractions. Historians and local enthusiasts were summoned - and their 
contribution was fundamental, for over the last 40 years they had built up an 
informal archive of discoveries and monuments in Angera, and still today they 
assist in the protection of the archaeological and other heritage, signalling and 
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monitoring any excavations or building work1.
Thus, between 2012 and 2015, it has been possible to revise and digitalize the 

museum deposit inventory and the existing archive of reports of archaeological 
discoveries from the 15th century up to the present. This work also involved the 
Soprintendenza Archeologica of Lombardy Region, which gave important spe-
cialist assistance and access to its own internal archive (Facchinetti & Miedico, 
2015). In two years 300 sites were inventoried; the details of each one were in-
serted in a database and positioned on aerial photographs. Insofar as was possible, 
therefore, the sites have been positioned with respect to their geographical coor-
dinates; all the old excavation plans and photographs have been obtained and all 
the information available was inserted in the webGIS database of the Soprinten-
denza Archeologica of Lombardy Region, which has the acronym RAPTOR (Ital-
ian title: Ricerca Archivi e Pratiche per la Tutela Operativa Regionale). 

The archaeological map, risk map and the evident historical importance of 
the Angera zone, inspired the Open-Air Museum project, designed to increase 
awareness and encourage the development of the significant historical, artistic 
and landscape features of the town and the surrounding villages (Fig. 1).  

From the Archaeology Museum to the Open-Air Museum 

Over 70 sites of archaeological, historic, artistic, ethnographic, religious, envi-
ronmental, and landscape interest were identified; of these we have currently 
selected 40. We mapped the sites of all significant archaeological discoveries, 
even where nothing much is now visible; in any case the explanatory panels of 
the main excavation areas indicate that the main finds from them may be seen 
in the Archaeology Museum.  

There is a three-level written description of each site, in Italian and English: 
definition, brief description, and detailed description. The panels were made 
following road signs regulations, using a clearly legible font supplied free of 
charge by bianconeroedizioni®. Each panel refers to the website www.angera.it, 
where digital maps and detailed descriptions in both languages are available.  

Site 1 is the Archaeology Museum, home also to the information centre, the 
“Nucleo Centrifugo” of the Angera Open-Air Museum. The decision to use 
this as the starting point for the mapping and all the visitors’ itineraries, was 
based on the belief that getting to know the area should be based on an under-
standing of its historical and cultural roots. 

The museum area provides free Wi-Fi and visitors can receive and download 
the information necessary for visits, as well as obtain a printed map.  

The second site is the parish church of Santa Maria Assunta, built in Angera 
                                                       
1  Special thanks to Marco Maioli, Luigi Innocenti, Marco Tamborini, Luciano Besozzi and Va-

lerio Pizzinato, and also Mrs. Dal Lago, who has deposited in the museum the valuable work 
carried out by her late husband, Osvaldo Manzotti. 
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stone and containing liturgical furnishings and works of art from the 17th and 
18th centuries. Number 3 is the church dedicated to Saints Alessandro, Sisinnio, 
and Martirio, which is of Early Christian origin and has a fine Romanesque bell 
tower. Near the eastern entrance to the town is site 4, the convent and hospital 
of Saint Catherine, which is of 15th century origin but now used for residential 
purposes. One of the numerous occasions in which the Open-Air Museum has 
had an important role in safeguarding heritage, and the consequences of such 
activity, regards this monument: several local people signalled the disappear-
ance of a fresco depicting the “Lamentation of Christ”, to which Saint Charles 
was especially devoted. The painting had been lifted from a wall several years 
previously and its whereabouts were unknown. The Soprintendenza looked into 
the matter and, it now seems, the work will be recovered. Panel 5 describes 
what is now Via Greppi, part of a route thousands of years old that in Roman 
times connected the city of Mediolanum to the lake Verbannus. On the road 
stands an Art Decò building, once premises of the Società Anonima Maglificio 
Angerese, a firm of 19th century origins which for many decades employed a 
good proportion of Angera’s inhabitants. Site 7 is the Barbacani, a massive 
structure that was probably part of the old town wall, and today bounds private 
property containing the archive of renowned architect De Lucchi, who lived in 
Angera. Returning to Via Greppi, we arrive at the Forni mansion, the façade of 
which is embellished with coloured window decorations; a room inside con-
tains historic wall-paintings of heraldic shields and portraits of couples that date 
to between 1480 and 1497. Then there is site 9, a spacious block that histori-
cally was occupied by the church and convent of Saint Theresa, clearly visible 
in the internal courtyards. A little further on the road intersects with Via Rocca,
the road to the castle (or Rocca), a splendid Visconti (and later Borromeo) for-
tress which dominates the high ground behind the town (site 27). Continuing 
along Via Greppi, after the quadrivium, you reach Villa Palletta Scavarda, a 
splendid 19th century building, badly in need of restoration. To the west is the 
junction with Via Merzagora, where there is an unusual façade with an asym-
metrical roof: this is the old church of Saint Vittore, sold in the late 1800s. In 
2006 and 2014 interesting archaeological excavations brought to light the re-
mains of Roman buildings and finds dating from the 2nd century BC to the 6th

century AD that are on display in the Archaeology Museum. After Villa 
Greppi, birthplace of Antonio Greppi, mayor of Milan in 1945 and father of 
Mario Greppi, who died in the liberation struggle, you reach the lake. To the 
north is the ancient quarry of Angera stone, which was partly used for the Mi-
lan Roman theatre, from where the beaches of Noce and Nocciola are located a 
stone’s throw. Turning southwards you reach the pier, where panel 15 describes 
the War Memorial; a little further on are the century-old lime trees on whose 
branches the fishermen used to hang their nets: these are cultural monument 
site 16. The itinerary returns towards the centre, passing along the lake front 
where you will find the Madonna della Riva sanctuary, a rather unbalanced re-
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ligious building (the result of a huge building project that was never completed) 
which houses some fine paintings and a 15th century portrayal of the Madonna 
del Latte, to whom the Angerans are particularly devoted (Fig. 2).  

Site 18 is the Austrian Port, and panel 19 stands in the spot with the best 
view of the Partegora Island, where an inscription records the martyrdom of 
Saint Arialdo in 1066. Near the church is Palazzo Borromeo, where Giuseppe 
Garibaldi stayed in 1862, while even on the hottest days there is a cool place to 
stroll beside the lake, on the old tree-lined avenue known locally as the Allea 
(site 21). By going a little way along Via Visconti you can see the “House of the 
Captain of the Lake” with a fine two-mullioned window and Visconti coat-of-
arms with serpent. In Piazza Garibaldi there is the Palazzo Comunale, built at 
the end of the 19th century as a school but now used for the council offices; here 
on the façade is a plate recording Alessandro Volta’s visit to Angera, when he 
discovered methane in the marsh. There are a number of Liberty-style villas on 
the lake front; the one next to the council offices is used for art exhibitions.  

Leaving the centre, you will see the only visible remains of Roman Angera, a 
well and a stretch of road surfaced with rammed gravel (site 26). There are vari-
ous routes for reaching points of interest in the periphery; on foot or by bicycle 
you can take the Old Road to Ranco (site 28), a beautiful route with a panoramic 
view along which there is the old Monastery Farm (site 29), or climb up San 
Quirico Hill, on the summit of which stands an old chapel (site 30), or pass 
through the Ronchi, traditional Varese farmhouses on Via Valcastellana (site 31). 
East of the town lies the protected Bruschera Nature Reserve (site 32), which is 
backed up by a detailed section of the visitors’ web portal which indicates all the 
plants present, and the bird species that nest there. Continuing toward the villages 
you pass by the 19th century cemetery which stands in exactly the same place as 
the Roman burial ground (site 33), finds from which are in the Archaeology Mu-
seum. The museum also displays a hoard and other objects found in a rural 
Roman villa in the 1980s in the field south of the cemetery (site 34). 

After a visit to the Bruschera district and its modern-period church, the path 
leads into the hills. The village of Capronno is still largely agricultural with Ro-
man and Medieval roots. The church is near the central square, in the vestry there 
are remains of 15th and 16th centuries wall paintings in urgent need of conserva-
tion treatment (site 37). The pretty little chapel of Saint Ambrose stands on the 
road to Lentate, and is home to a 16th century fresco and an altar that re-uses a 
large stone block with a Latin inscription (site 38); from here there is also a path 
leading to the summit of the Castellaccio (site 39). For now the series ends at the 
church of Barzola, with its Romanesque bell tower (site 40). From the very day 
that the itinerary was inaugurated, Angerans have been pointing out other monu-
ments and places of historical, ethnographic, and landscape interest; the number 
of sites in the Open-Air Museum is sure to rise in the near future. 

The project’s principal merit is to have drawn attention to the significant 
growth potential of territorial heritage research, preservation, and development 
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for the inhabitants themselves, encouraging shared awareness of local historical 
and cultural roots.  

Some details about the Angera Open-Air Museum 

Angera Open-Air Museum was officially opened on May 1st 2016, in the con-
ference hall of the Archaeology Museum at 2 Via Marconi. 

The rooms of this museum are out of doors - in the town centre and out-
skirts and nearby villages - and refreshed by a gentle breeze, natural scents and 
birdsong, between the sparkling lake, the shady woods and the fertile hills. The 
display cases stand beside ancient roads, in the calm bay, underground or be-
hind gates - and sometimes they stimulate the palate. The captions that describe 
the artworks created by nature over the millennia, or by human wit over the 
centuries, are panels in Italian and English placed beside the monuments. The 
short guide is a printed map distributed at the Open-Air Museum “Nucleo Cen-
trifugo” in 2, Via Marconi, Angera, at the landing stage, and in the Town Li-
brary at 5, Via dei Mille. 

The Open-Air Museum was conceived alongside with www.angera.it, a cul-
tural and tourist web portal created specifically to provide this enchanting 
town’s visitors and guests with all the information they need. On the site you 
will find detailed bilingual descriptions of all the Open-Air Museum sites and 
much more, including locations of car parks, path maps, useful information and 
telephone numbers, opening times and places to stay. The new website indi-
cates art-history itineraries and routes for bicycles, pushchairs, athletes, and 
horses, where to find public conveniences and baby-changing facilities, where 
to rent bicycles and motorboats, locations of restaurants, bars and ice-cream 
shops, and where to sample local specialities. You can discover the glorious 
history and legends regarding our shimmering lake, look at splendid photo-
graphs, and prepare your visit using brief guides to local attractions. The site is 
updated periodically; you can consult the calendar of events - such as confer-
ences, concerts, festivals, and children’s events - or use links to local sites giv-
ing train, ferryboat, and coach timetables. You can stroll around the town or 
consult www.angera.it out of pure curiosity. Come back often, because - just 
like the world around us - there’s always something new. 

What to do in the Open-Air Museum 

All the proposed itineraries start out from site 1, the “Nucleo centrifugo”: every 
week routes are suggested for families, and people with physical or cognitive 
impairments. We want to promote cultural heritage, so every Sunday guided 
visits on artistic and historical themes are organized, that leave from the Ar-
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chaeology Museum and go around the town; these are conducted by profes-
sional archaeologists and tourist guides. We want to promote the healthy use of 
the Open-Air Museum, so every other week there are fitness routes involving 
Nordic Walking, cycle touring and horse riding, led by qualified trainers. We 
are very keen to encourage knowledge of (and respect for) the environment, so 
we organize walks conducted by qualified nature guides who suggest experi-
ences such as orienteering and birdwatching, or expeditions to discover the 
“magical herbs” of Mount San Quirico, that is the plants that grow wild in the 
zone and their nutritive and curative properties. Visits to the Bruschera Nature 
Reserve are restricted to one group of 8 people at a time and are discouraged 
during periods of nest-building and egg incubation (Fig. 3). 

What has the Open-Air Museum achieved? 

The project, developed by Angera Museum and Council in collaboration with 
the Soprintendenza Archeologica and with co-funding from the Lombardy Re-
gional Authority, is still in its early stages, but has already strengthened confi-
dence in the role of public bodies and established ties between cultural institu-
tions and local organizations such as the museum and library, schools, the 
council culture department, the provincial commission for the Angera nature 
reserve, and cultural and naturalist associations. New bonds and connections 
have been formed, the cultural identity of the town and its inhabitants has 
grown, and notable new and unexpected opportunities for cultural and social - 
not to mention economic and employment - development have been created. 
The citizens of Angera have been bringing to the museum photographs, memo-
rabilia and items related to local history, and have even begun to hand in ar-
chaeological finds they had discovered but kept at home, and bring old farm 
implements so these will not be forgotten. The birth of the Open-Air Museum 
has been economically sustainable thanks to joint management with the Ar-
chaeology Museum, which also supplied historical and cultural underpinnings, 
connections with relevant bodies, and management and administrative experi-
ence, all crucial elements for solid roots.  
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Fig. 1 - Angera - all the information about archaeological sites is stored in RAPTOR. 

Fig. 2 - The Austrian port and Madonna della Riva Sanctuary (photograph by A. Ravasi). 

Fig. 3 - Grey heron in the Angera Nature Reserve (photograph by Alvinio Ravasi). 
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2.16 OPEN SKY MUSEUMS AND LANDSCAPE INTERPRETATION

Ivana De Toni, Elisabeth Hind

When travelling in the Alto Vicentino (a vast territory North of Vicenza), one is 
immediately struck by the uncontrolled urbanisation and industrial estates with 
related infrastructures, which are scattered over a rural and industrial landscape 
that comprises agricultural, hilly, and also mountainous areas. The landscape is 
the result of a long, complex stratification that has yet to be fully defined but 
traces of which can be found in the museums and cultural institutions that over-
see the acknowledged cultural heritage of the area. In caring for this heritage, 
conservators and associations work to move from the museum collections to the 
landscape, to illustrate the changed and changing landscape, and the remaining 
evidence from the past (Boscardin, 2001; Migliavacca, 2006; Perco & Varotto, 
2004).  

The museum network 

The Rete Museale Altovicentino was founded in 20011 as a public body headed 
by Malo Municipality. From the beginning, its office has employed a single co-
ordinator for 26 hours per week.  

The network now comprises 21 municipalities and coordinates 54 museums, 
collections, sites and general cultural institutions, which are organised to make 
the most of shared instruments. Ten years after its foundation there was a need 
to review the brand, mission, and objectives of this cultural project. Following a 
mainly political debate, a new vision of networking emerged. While acknowl-
edging the positive aspects, it was felt that some aspects of management were 
acting as a brake and limiting the potential of the network. It was not just a 
question of budget or investment, which had actually fallen due to the ongoing 
recession. The final decision was to rely on the potential of an organisation 

                                                       

  Ivana De Toni, Coordinator of the Musei Altovicentino, Malo, Vicenza, Italy. 
Elisabeth Hind, volunteer, Priabonian Study Centre, Monte di Malo, Vicenza, Italy. 

1 See www.museialtovicentino.it (also in English) and Pallozzi, 2005; Dell’Orso, 2009
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based on fundamental economies of scale. While there were 10 founding mu-
nicipalities in 2001, with 15 museums, collections etc., by 2011 five more mu-
nicipalities had joined the network and the number of museums had doubled. 

The “Open Sky Museums” project  

In many ways, 2011 was a turning point: a new name (Musei Altovicentino), 
logo, and website, and inauguration of the “Musei a cielo aperto. Percorsi tra 
arte storia e natura” project (Open Sky Museums. Itineraries in art, history, 
and nature). The aim was to experience a new way of networking, and to publi-
cise the territory itself, going beyond municipal boundaries rather than concen-
trating on individual points of excellence or services. 

The choice of project name was intended to instil the perception of a cul-
tural heritage that is not preserved inside the walls of a museum but within a 
much less recognisable or identifiable context: the landscape. The project was 
based on the need to put the idea of networking into practice and to widen the 
appreciation of the heritage linked with the territory: going beyond museums 
and monuments to include the particular culinary and artisan specialities of Alto 
Vicentino, in order to illustrate the existing relationship between the territory 
and the collections both inside and outside the museums. 

Conservators and scholars have long been aware of the strong links with the 
territory because most of the museums and institutions in the network trace 
their origins to the local natural and cultural heritage. The majority of the mu-
seums saw their beginnings during the 1970s when researchers and local enthu-
siasts began to study the heritage around them; this led to the formation of col-
lections and was followed by the foundation of the museums themselves in the 
1990s (De Toni, 2009). 

There is today a need to renew the ancient link between heritage and the 
material collection, and to explicate it to the public, working backwards to re-
trace the process that led to creation of the collections, in the search for a terri-
torial identity whose value has at times been underrated or even forgotten by 
the local inhabitants.  

Target and proposals 
“Open Sky Museums” intends to offer families, young people and individuals 
the opportunity to spend a Sunday in an atmosphere of learning and convivial-
ity. The initial proposal was to start with a meeting with the museum conserva-
tor/curator who would gather the group for a guided tour of the museum; this 
would be followed by a convivial lunch to taste the typical food of the area, or a 
packed lunch depending on the context, and then, for example a walk, an edu-
cational/recreational activity for the younger participants, a meeting with ex-
perts, some form of entertainment, sports or recreational activities. 
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The initiative was principally for local inhabitants but the aim was to cap-
ture the interest of hikers in order to attract tourism to the area. It soon became 
evident that local residents were very interested in the proposal, which an-
swered their desire to learn more about the places they frequent and revealed 
new aspects of the landscape in which they reside.  

Every summer the network2 draws up a calendar of around eight appoint-
ments. These are promoted by the distribution of posters and flyers, and publi-
cation on the website, by newsletter and on social media. Initially, the pro-
grammes comprised a visit to the museum and then an outdoor hike, to make a 
direct comparison between the contents of the museum and the content still 
present or discernible in the territory. This model later evolved towards greater 
explicit emphasis on the landscape as a conveyor of cultural content. 

The objectives  
The general aim is to explicate the reason for the collections and their position 
in this particular territory; to draw attention to sites of cultural interest and to 
create itineraries that, through storytelling, are able to unite the tangible and the 
intangible heritage with the landscape.  

The specific goals concern three different targets: 
- the participants: to learn about the cultural heritage in the territory as well as 

that in the museum and to initiate a virtuous process that will promote inde-
pendent visits, by school parties and other groups, to the proposed itinerar-
ies as well as to the museums; 

- the institutions: to promote appreciation of the results of research and to ex-
periment with a new means of informal communication towards a non-
expert public; to strengthen the interdisciplinary nature of the territorial mu-
seum network cultural project and verify its topicality and validity; 

- the territory: to encourage the process of caring for the landscape, by raising 
awareness of its cultural value and the need for sustainable development of 
both residents and administrators. 
A further objective is to widen the audience: prior to this project, initiatives 

had been targeted at schools and experts rather than at families and individuals 
and it has been encouraging to note the new participants’ interest.  

Feedback  
Success has been monitored by listening to the opinions of the operators and by 
contacting the participants. It is necessary to make a reservation to take part in 

                                                       
2 The programme is built up according to ideas, proposals, and possibilities of the museums’ 

staff, but also of a great number of volunteers that enliven museums’ activities. We can re-
member: Association Lusaan ar Spilar Natura, Association Terra e Vita, Association Trama,
Gruppo Priaboniano and Biosphaera, Gruppo Archeologico Alto Vicentino, Association Amici 
del Museo del Legno, Gruppo Mineralogico, Association 4 Novembre ed Ecotopia, Proloco 
Valli del Pasubio.
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an activity. This has made it possible to create a targeted mailing list that is also 
useful for post-event contacts. A brief questionnaire about the annual pro-
gramme is sent to find out whether they had taken part in more than one event, 
how they knew about the proposed outings, their level of enjoyment, their opin-
ion of information delivery, hospitality, and services, and their personal statis-
tics. The results for enjoyment have revealed enthusiasm, a still strong reliance 
on paper publicity, rather than on ICT and social networks in particular, and ap-
preciation of the fact that most initiatives are free of charge. 

The Coordinator is responsible for collecting the data, which is then sent to 
the Management Committee, which in turn is responsible for guidelines, pro-
gramming and budget. 

Analysis of the monitoring data has revealed that the experience, now in its 
6th edition, has evolved from the original proposal and is increasingly oriented 
towards remaining in the territory rather than in the museum. This is also a re-
sult of the decision to dedicate the most recent programmes to the theme of the 
First World War, with groups visiting the sites of the front lines and discovering 
the secondary lines, which together narrate the lives of both soldiers and the 
civil population.  

Output 
The data collected for the “Open Sky Museums” project should also be inter-
preted in relation to the wider consequences of the experience. In 2016, five 
years from the start of the project, the network has grown with the addition of a 
further large municipality and a mountain community, so that it now promotes a 
heritage of some 54 museums, collections and sites of cultural interest. This 
confirms that Musei Altovicentino is working in the right direction. 

Moreover, museum operators have acquired a heightened awareness of the 
extended concept of heritage, which goes beyond the contents of the museum, 
and they now pay more attention to the collection of diverse testimonies and 
evidence. The consequence is further integration of the culture preserved in the 
museum with that in the landscape. This factor, which would be of limited 
value in a strict museum environment, is a strategic element in a territorial net-
work such as Musei Altovicentino where the complexity of the territory can 
only be retraced through storytelling about the landscape. 

Greater attention on the part of operators has also led to wider participation. 
Groups or associations that, in the past, were unlikely participants to the project 
have now become players in their own right. In particular, the network works 
increasingly often with environmental guides and intends to formalise the rela-
tionship in the future. In addition, in a number of situations where successful 
networking had been based also on personal relations, it has been possible to 
realise synergies with private individuals. For example, the pauses, for a 
themed lunch or to listen to artisans willing to explain their work, have become 
actual stages of the outing. 
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In other cases the experiences have contributed to enhancing and extending 
the museum itinerary itself, transforming the walk into an educational pro-
gramme for schools or other organised groups. 

The following are three examples of new experiences that have taken shape. 
The first is the “Silk workers’ trail”, which retraces the route taken by the 

women who walked down from the hills along footpaths and tracks to their 
work in the silk-spinning factories. It has been possible to reconstruct the 
women’s working conditions not only via tangible and intangible documenta-
tion but also through the experience of following the actual route taken by the 
women. 

Further examples of documentary recovery are the itineraries at the sites of 
the Great War. A particular case is the Strada delle 52 Gallerie (52-Gallery Road), 
which ascended Mount Pasubio and afforded the front line a relatively safe 
supply route. Its construction required skilled engineering, while its effect on 
the landscape was incisive and yet compatible with the environmental context. 
It is used to develop numerous educational topics both on site and in the class-
room, with specific projects for schools. 

A contrasting example took place in an urban context, in the town of Schio, 
which is well-known for its industrial development during the 19th century. 
Schio now has many historic gardens, which were opened to the public for the 
outings. The gardens highlight the relationship between the green areas and the 
factories, as originally conceived in the urban plan that changed Schio in the 
second half of the 19th century. 

Interpreting the landscape 

The “Open Sky Museums” project also presents an opportunity to reconsider 
the educational processes the project has generated. 

When families and young people were chosen as the primary target of the 
initiative it was thought that, to respond to diverse learning needs, separate 
moments for adults and children would be needed. In the initial years the pro-
gramme was divided into distinct phases, but as the project gained experience a 
more fluid formula was adopted, with conviviality prevailing. Cultural media-
tion took place not only from expert to recipient, whether adult or child, but 
also within the group, in which other members took it upon themselves to inter-
pret the imparted information. Often it was the parents who helped their children, 
but there were also times when one or more participants, who were closely in-
volved with the place or the context, would become witnesses and bearers of 
new information, thus enriching current knowledge by their testimonies.  

The other important aspect put into play by this way of exploring heritage in 
its original context is the predominance of a multidisciplinary approach. It is 
rarely possible to adopt such an approach inside a museum but is indispensable 
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when learning about and interpreting the landscape. This has also led to a more 
lively interchange between museums, which have discovered previously unrec-
ognised common themes and opportunities for joint planning in research and 
studies. This approach has generated new experiences and new research pro-
jects.  

Innovative projects 

The “Open Sky Museums” experience has given rise to other new initiatives, 
which are based on promotion of the cultural heritage that is identifiable in the 
landscape. 

One such project is “Vivi weekend, luoghi ed eventi da scoprire” (Living 
the weekend, discovering places and events). This proposal is conceived as an 
extension, to the whole weekend, of the Sunday programme. It is still at an ex-
perimental stage and propends towards two formats: an external event attract-
ing large numbers of people, seen as an opportunity to promote the museum; or a 
hike across the territory to link two or more museums or sites of cultural interest. 

Intense networking has led to an educational project on the Great War, with 
4 themed workshops and 10 itineraries. The latter are georeferenced and organ-
ized in stages in order to accompany the hiker to the most significant sites of 
the conflict. These activities can be found on the website and in the app devel-
oped by the network. 

The Musei Altovicentino app was conceived as a handy tool for the museum 
visitor. It offers a brief guide (only text at the time of writing) that can be easily 
transposed to an audio file so that it serves as a kind of audio guide. The app 
has the great advantage of being easy to update or integrate, but above all, 
given the widespread use of smartphones and tablets, it offers the possibility of 
an English version for foreigners, without printing costs. 

Future prospects 

To summarise, the “Open Sky Museums” experience has become a kind of in-
ventory, almost a census, for mapping the existing heritage.  

The current objective is to identify the best means of making the most of 
this heritage in a more structured and systematic way. This vision includes an 
interest in re-thinking the role of the museums over the whole territory: from 
passive registrars of the cultural evolution of the territory they can be trans-
formed into innovating stakeholders, activating creative processes congruent 
with local history and traditions, and becoming engines of innovative develop-
ment. 

This awareness is the fruit of the “Open Sky Museums” experience, which 
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has shifted emphasis from the heritage kept in the museum to developing and 
promoting interpretation of the landscape. 

When the cultural project was reviewed and renamed in 2011, the new logo 
was chosen to represent the diversity of heritage that has formed the landscape 
in the territory. It represents a bridge arching over the various disciplines and 
themes covered by the member museums: ethnography; science and nature; in-
dustrial heritage; archaeology and history; art. Still today, this logo symbolises 
the lively cooperation between museums, with emphasis on the importance of 
joint planning and on the increasingly significant role to be taken by the net-
work in the territory. It represents the common home of all the museums, gath-
ered under one roof in an ideal museum of common heritage. In ancient Greek, 
the word “oikos” represents all these meanings: home, environment, common 
heritage. In modern languages the word is found in the prefix “eco”: ecological, 
economical, ecomuseum. In conclusion, it is this concept that opens the work of 
museums not only to the environment and the territory, but also to the land-
scape, which will find new interpretations in terms of not only environmental, 
but also cultural sustainability.  
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Fig. 1 - Ecomuseum of the Roman Littoral, Ostiense Pole- set Life on marshes and river. 

Fig. 2 - The collection of oral evidence in the field, Ostia Antica 1982. 
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2.18 “ENOMUSEUMS” IN ITALY: TWO CASE STUDIES TO 

PROPOSE THE ENHANCEMENT OF WINE CULTURAL 

LANDSCAPES

Francesca Muzzillo, Fosca Tortorelli

Ecomuseum and wine cultural territories (by F. Muzzillo)

The idea of ecomuseum can still today be the basis for promoting a better live-
ability in a territory, connecting it to new sustainable experiences. The idea re-
mains the same of the beginning: relations between human habits and natural 
ecosystem let us rediscover identities of communities with benefit onto the 
economic and cultural planes. The original image of a “mirror” in which a 
community sights and recognises itself, maintains its efficacy today for synthe-
sising the meaning of an ecomuseum. It is still the same basic conceptual ap-
proach recognised in the first experiences in France (Muzzillo, 1998). 

Moreover the sustainability urgency reconfirms the basilar principle of an 
ecomuseum, with communities collecting and re-elaborating the inheritance of 
a traditional rural society and at the same time promoting a new rurality which 
is completely entrusted to conscientious participating and culturally evolved 
society. On the other hand, because of crisis times, we wonder how to save 
these ideas when public resources are diminishing, and we advert the need for 
experimentations in order to try and front a number of economic necessities. 

A framework for balancing the return to the identity of a place, together 
with the goal of an economic profit for the community is to be studied today. In 
this view we could be helped by a large amount of experiences of interchange 
between the two urgencies: the need of economic return for people living in the 
country, on one hand, and the environmental urgency for an enhanced quality 
of life in rural territories, on the other hand. Semi-abandoned villages open, for 
example, interesting recovery prospects. At the same time their perceptual iden-
tity must be reconfigured and it could be possible to start testing innovative 
multimedia connections on a global scale. 

It is also partly possible to connect the idea of ecomuseum to that one of 
“enomuseum”, even if we should have a clear idea of their substantial differ-
ences. Both these kind of territorial organisations share the goal of investigating 
                                                       

  Francesca Muzzillo, associate professor, Seconda Università degli Studi di Napoli, Italy. 
Fosca Tortorelli, PhD, Seconda Università degli Studi di Napoli, Italy. 
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on people, heritage, local culture, and integrity of different environmental con-
texts, while people are experimenting them first-hand. At the same time there is 
a profound diversity, because the ecomuseum idea is founded on the complex 
synergy of habits of life and work of communities, landscape, and products, 
while an enomuseum is primarily focused on a single product even if connect-
ing it with the whole human and cultural environment. Obviously the lesson of 
the ecomuseum must not be lost and, even in a perspective of cultural territory, 
like the ones in which wine is the most relevant product, the vision of a com-
plex system typical of an ecomuseum remains the best reference with its strong 
interconnection with the whole system of productive and cultural historical ac-
tivities of the community tradition. 

Nevertheless the main congruence is on the plane of “time” because the 
main dimension of a cultural landscape and the character of places and archi-
tectures is mainly given not by their physical appearances, but by the alterna-
tive use of the territories more rooted to the contexts and less hasty. 

The rural landscape is part of a complex system, which combines aspects of 
production, culture, and environment. It is a basic interconnection between hu-
man activity and environmental system, in which man’s ability to affect the ter-
ritory is expressed in different ways, in relation to different environmental con-
ditions and different production techniques; in any case, they are based on the 
need to find a balance with the environment in which it operates. Particularly 
the connotation that makes it possible is the reorganisation of diversity: diver-
sity in space, in time, in seasons. It is the integration of history and nature that 
compounds a variable diagram of diversity. However, some difficulties could 
arise with regards to wine production, with the risk of make homogeneous the 
landscape and loosing diversity. It is in fact true that wine cultivation has some-
times an impact from the perception point of view, with the consequent homog-
enisation of local identity, so, as in the ancient experiences of South of Italy, if 
a mixture of different elements is well disposed, it would influence the latent 
opportunities of territories to take advantage for community. There is a way for 
reducing visual impact, realising at the same time an integrated component into 
territorial dimension as it expresses itself through multidimensional and coop-
eration processes, both socially and politically. 

How to work in an innovative way and maintain the sense of the past? 
There is a way of compounding natural and artificial resources, inspiring to the 
traditional way of working in a natural asset of people during time. In that way 
the central concepts of sustainability are applied to ecomuseums, looking at a 
local approach, especially if a grade of community consensus is reached. So the 
contrast between different areas should convergence in coherent perspective, 
which is apt to realize process of cohesion among people living in the place. 
Speaking of vineyards, for example, a mosaic of vineyards into a landscape is 
essentially not invasive only if the economic dominance is related to the com-
munity, with a varied disposition of enclosures and, at the same time, with a 
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variation of propriety, as it was in the majority of internal areas of South of It-
aly (Alcaro, 1999). 

In this sense also the wine cultural experience could be bound to the idea of 
“living heritage” that in fact is at the basis of an ecomuseum that is strictly 
bounded to working processes and in France ecomuseum were born just for 
making liveable again traditional way of working, which were typically of a 
zone. A cultural territory is a result of the coming together of different factors, 
identity, heritage, economy. The last factor is fundamental as it is not always 
possible to sustain it, especially if it is possible to obtain only local funds. 
However, experience teaches us that, without taking into account each specific 
environmental situation and its own particular constraints, there is no homoge-
neous disposition for sustainable recovery of rural environments. An appropri-
ate relationship between a cultural territory and a vaster environment is difficult 
to define even in a specific site. So the “case by case” strategy still remains the 
best approach in order not to change the last remaining identity characters, 
which will never be found again if they disappears. 

Antique identity renewal into two Italian territories (by F. Tortorelli)

We focus our attention on two case studies, both located in Italy and both re-
lated to a return to the ancient wine tradition of the places. 

The first case study is the Tuscan ancient village Il Borro1. In this medieval 
village an important recovery of architecture, wine territory, and antique hand-
made craft works has been made, with the desire of carrying on local traditions 
and its history, having in mind as primary intent the reappropriation of the way 
people used to make handmade goods, operating in harmony with nature and at 
the same time stimulating the economy of the place. It followed a new vision of 
what agriculture produces (typical, strictly connected to the tradition of the 
landscape, short food supply and distribution chain) and the development of 
new ways to manage relationships in distribution chains and local systems. 

This village placed in the green hills of Tuscany and today recognisable as 
medieval village was already present in the 12th century. The remains of the an-
cient walls and the bridge allow one to assume that it was a fortress located on 
a cliff, a spur of rock. However it should be emphasised that the Borro has had 
over the centuries a great importance from the standpoint of political strategy, 
its road system (presumably of Etruscan origin) linking Fiesole with Arezzo 
and even the ancient Roman routes - such as Clodia and Cassia - passed near 
the ancient fortress (Fig. 1). 

Since ancient times this was a suitable area for the production of wine; in-

                                                       
1  The Tuscan Borro term indicates a slope formed by the bed of a stream that made as an im-

pregnable fortress the position of a village.
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deed the Borro, which extension insists on the hills of Valdarno, at the foot of 
Mount Pratomagno, guarantees unique climatic conditions, which give a perfect 
terroir for growing grapes. 

In early 1990s an important recovery project for the restoration and installa-
tion of this ancient town was made. It started with the desire to bring life back 
to this place carrying on its traditions and its history, with the primary intent to 
operate in harmony with nature, trying to create a perfect continuum between 
past, present, and future. During the restoration it was decided to bring almost 
everything to its original state, it has been chosen to use the old paved road and 
bring back the old cellars. In the restoration as much as possible local workers 
have been used, who have worked with knowledge and passion. 

The respect for nature is expressed through many projects and trade choices 
introduced, like net to zero energy consumption homes, with recourse to photo-
voltaic systems; but it is especially the special blend of Borro village with the 
history and traditions in wine production that reinforces this connection. The 
mere tourist approach has been rejected here, and tourism has been bound to 
the idea of temporarily becoming a member of the community while being able 
to discover, enjoy fine wines, and admire landscapes, keeping in mind that one 
of the prerogatives that affects an agricultural landscape is the opportunity of an 
experiential the entire approach to the discovery of the rurality. The “terroir” 
has been represented as one fundamental value of this place through the close 
relationship between planning, agriculture, tourism, and everyday life. In the 
case of Borro, it has been aimed to highlight the links with the territory, as heri-
tage of natural, cultural, working, and social values. 

This is just one possible example of the new concept of cultural heritage ter-
ritory that should be extended to the wider concept of “cultural landscape net-
work”, such as to encompass the possibility of spreading new models of rela-
tionship between territory and enterprise users, in order to improve the com-
petitiveness of businesses and the territory, considering the strength of a new 
and different model of cultural heritage protection. 

The second case study is the area of Pompeii, starting from the experience 
of rediscovering antique Roman grapes and techniques and recreate an antique 
vineyard inside the Pompeii archaeological area. This one could be only a start-
ing experience in order to make the entire area return to the origin in terms of 
quality of food and identity of community at the same time, reintroducing an-
tique agriculture strategies and techniques in the entire territory. 

Specifically the vineyard inside the archaeological area is intended not only 
for a commercial goal, but also as a scientific experience for returning to the 
ancient taste of Pompeian wine trough the correct installation of vines, in terms 
of identical grapes and identical distribution of vines. A seemingly idea of to-
day, which had its realisation 2,000 years ago and that has his real acknowl-
edgment in ancient Pompeii (Fig. 2). 

In general terms in Pompeii archaeological area the whole vegetable heri-
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tage has been investigated (Borgongino, 2006). In fact, through the study of the 
green archaeological resource and in-depth investigations into the orchards and 
gardens that were part of the reality of Pompeii, you have a tangible example of 
the organisation of natural areas in a town of 2,000 years ago. In this regard the 
discovery of a green area used as a nursery of trees has been of considerable 
importance, since it has enabled us to define the species most commonly grown 
in the gardens of Pompeii. 

Some crops were particularly important in the daily life of ancient Pompeii, 
like grapes, while others were the basis of special handicrafts, such as the 
preparation of ointments and perfumes, and others were the subject of family 
consumption or sales. 

Back to the organisation of the Domus, it is important to note that, outside 
of the Domus itself, the Hortus, a space with the characteristics of a vegetable 
garden in large villas of imperial Rome, becomes wider and more (Ciarallo & 
Giordano, 2012). 

Today this antique town returns to be a model of quality and authenticity of 
the food and the established tradition in the farming activities of the people and 
as a result of age-old experiences which today strongly connect both scientific 
and technological innovations. Food, as in the past, is one of the main factors 
that define a civilisation and is strongly linked to the social and cultural sphere 
and contributes to the creation of a sense of belonging, to the roots, “cultural 
identity”. 

A clever combination of architecture, archaeology, and agriculture help to 
rediscover and revive the ancient concepts in a modern, timeless way. So the 
archaeological landscape becomes alive, turns, triggers new relationships dia-
loguing with what constitutes itself, in order to recover the sense and the qual-
ity combined with the practices and needs of the contemporary city. The use of 
archaeological heritage can be seen also for purposes of economic growth and 
as a tool for the development of the territory, according the sociocultural growth 
in the combined logic of efficient management of the site in a well-defined lo-
cal context. 

Vegetation, water, earth, and air are considered as real materials of architec-
ture, and they are analysed for their distinctive characteristic of being dynamic 
components which are continuously in movement. 

A second issue raised is the way in which human activities are influenced 
by the presence and the shape of a void inside a building and the following con-
sequences on social communities’ life. Particularly, the presence of an inner 
vegetable garden is the most apt one in order to influence community behav-
iours for its capability of creating a sense of belonging to the roots and to a cul-
tural identity. Particularly the image of Pompeian domus is considered as a ba-
sis for a sustainable design for its specific way of integrating closed spaces and 
open ones (Fig. 3). 

So the integration of open and closed spaces is connected with the idea of 
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“agritecture” through the implementation of an integrated and systemic ap-
proach which overcomes the contradictions between the issues of protection 
and that of conservation, such as to enhance and promote social and economic 
environment2. It should therefore be understood as the recovery of urban spaces 
for agriculture, the return of nature within the urban place whose main features 
should overcome the contradictions between the issues of protection and con-
servation of existing assets, in order to initiate processes enhancement and 
socio-economic promotion.  
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Fig. 1 - Borro village (photograph by courtesy of Borro). 
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Fig. 2 - The vineyard in archaeological Pompeii (photograph by Fosca Tortorelli). 
 

 
Fig. 3 - Interpretation of the vineyard in archaeological Pompeii (drawing by Savio 
D’Ambra). 







Giuseppe Pidello

A new “constitution” on landscape  

«combination of natural, cultural, historical, 
functional and visual aspects»

Trappa di Sordevolo



«acknowledging that the landscape is an im-
portant part of the quality of life for people everywhere: in urban areas and in 
the countryside, in degraded areas as well as in areas of high quality, in areas 
recognised as being of outstanding beauty as well as everyday areas»

«“Landscape” means an area, as perceived by people, whose character is the 
result of the action and interaction of natural and/or human factors».

«we 
do not save the landscape if we do not save the country»

«this Convention applies to the entire territory of the Parties and covers 
natural, rural, urban and peri-urban areas. It includes land, inland water and marine areas. It 
concerns landscapes that might be considered outstanding as well as everyday or degraded 
landscapes».



Observatories and ecomuseums: together in the landscape 

«im-
portant reconceptualization of how to consider “landscape” - a major breakthrough, which final-
ly shows an acquired awareness - which often is still distant for many “insiders” (for example the 
overcoming of the aesthetic concept of the landscape and its identification with the eco-scientific 
and planning approaches) - allows you to escape from the an unacceptable alternative between 
freezing and museification on the one hand, and on the other free (often arbitrary) initiative and 
indiscriminate tampering of the territory, calling the parties to a complex responsibility for man-
agement and interventions and finally acknowledging individual landscapes a unity that cannot be 
broken down into differentiated logics» 



«we move towards what some already define ecomuseum, a living ap-
proach through which the public, and young people in the first place, will take back the basic 
grammar of man, his things and his environment seen in their evolution» 

Mondi Locali
«An Ecomuseum is a dynamic way in which 

communities preserve, interpret, and manage their heritage for a sustainable development. An 
Ecomuseum is based on a community agreement»



oîkos

Landscape projects 

Legambiente Friuli Venezia Giulia



PPB

PPB

PPB

PPB



For a school with no walls  

«when a particular com-
munity is capable of transforming a territory into a landscape - making it, for example, the 
symbol of their own identity - that community, through a democratically adopted decision, can 
legitimately aspire to raise the level of legal attention, by the responsible authorities, for the 
landscape of that territory; the larger and more cohesive the community under scrutiny, the 
more extensive and effective the legal protection afforded to that landscape can be»



«everyone has the landscape he deserves»



Paesaggio, identità e comunità tra locale e globale

Progetto Paesaggio Biellese. Un’attuazione della Convenzio-
ne Europea del Paesaggio (CEP) proposta dalla Provincia e dal Comune di Biella 
in collaborazione con la Regione Piemonte e la RECEP

Convenzione europea del paesaggio e governo del 
territorio

Gli ecomusei. Che cosa sono, che cosa possono diven-
tare

Paesaggio Condiviso

Da Sordevolo alla Valle Elvo. Processi di conservazione e valorizzazione del 
territorio biellese

Convenzione europea del paesaggio e go-
verno del territorio

Fig. 1 - Perceive (reinterpretation of a graphic processing by Paolo Poggiati, Head of 
the Territorial development of the Canton Ticino, Department of the Territory). 



Fig. 2 - Ecomuseum and Landscape - Two complementary paths. 

Fig. 3 - School with no walls - The living skills. 



Óscar Navajas Corral, Jesús Fernández Fernández

Introduction. A context 

“Asturias Paraíso Natural”

La Ponte 
Ecomuséu

La Ponte-Ecomuséu



A vision of the territory 

La Ponte-Ecomuséu
La Ponte

La Ponte-Ecomuséu 

La Ponte-Ecomuséu

La Ponte-Ecomuséu

“La Ponte”





Xuntas
Conceyos

«we believe that cultural heritage must 
provide the basis for these kinds of aims in the long-term, rather than being 
driven by short-term political and party interests that have led us to an eco-
nomic, social and political catastrophe that will lead to the short and long- 
term destruction of heritage goods»

La 
Ponte

Cuadiernu, diffusion, research and 
conservation of cultural heritage

The future of La Ponte. Heritage and social innovation 



«What is social innovation? Social innovation are new ideas or processes 
(products, services and models) that meet various social needs and contrib-
ute as well to the creation of new relationships and/or collaborations. This 
theme was the main subject in the last meeting of Cultural Innovation cele-
brated in Santo Adriano this year»

Conclusions 



La Ponte-Ecomuséu

Journal of Settlements and Spatial Planning, 

La Descomunal: Revista Iberoamericana de pa-
trimonio y sociedad

El patrimonio histórico y Arqueológico: valor y uso

 El Museo. Teoría, praxis y utopía
Revista Andaluza de Antropo-

logía



4th International Workshop of New Mus-
eology (MINOM)

L’initiative communautaire. Recherche et expérimentation

Fig. 1 - Paleolithic heritage. La Ponte-Ecomuséu (photograph by Óscar Navajas Corral). 

Fig. 2 - La Ponte-Ecomuséu Headquarters 2013-2015 (photograph by Óscar Navajas 
Corral). 



Francesco Baratti

A methodological proposal 

SESA

SESA

SESA

MIUR
Soprintendenza Archeologica

CUIS ACRI



The ecomuseum workshops 

The executive tools 



The community maps

«systems of storytelling and visualisation 
of the relationships between people and places»

«“Landscape” means an area, as per-
ceived by people»



SESA
Quaderni n. 1 

PPTR

PPTR

The recommendations of the ecomuseum 



PPTR «the communities identify real recommenda-
tions for the use and fruition of the landscape relative to their territory, includ-
ing didactic-educational paths of knowledge of the evidences of material and 
immaterial culture» 

“Giornate del Paesaggio”



The social production of the landscape in PPTR Apulia 

PPTR

PPTR

PPTR

«The ecomuseums are active places of promotion of collective identity and cultural, 
environmental and landscape heritage, in its form as permanent museum; they real-
ise a dynamic process by which the Communities, […], conserve, interpret and pro-
mote their historical memory, the daily and traditional living spaces, the relations 
with the surrounding nature and environment, as landscape heritage to spread as a 
function of self-sustainable development» .

«reconnect productive techniques and cultures to the territory, its cultural heritage 
and its identity-making peculiarities, and that constitute elements of a new relation 
between technological innovation and tradition» 

PPTR



«the management of the activities of the ecomuseums concerning the 
promotion of the landscape is subject to the monitoring of the Observa-
tory [...] which can promote forms of co-management between the in-
volved local authorities and the other public and private stakeholders 
implementing the PPTR» 

Ecomusei, paesaggi e comunità. Esperienze, progetti e ricerche nel 
Salento

Urba-
nistica

From Place to PLACE: maps and Parish Maps

Genius Loci. Perché, quando e come rea-
lizzare una mappa di comunità

Lo scenario strategico del PPTR

Il progetto locale. Verso una coscienza di luogo

Urbanisti-
ca



Fig. 1 - Map of the distribution of ecomuseum sites and museums in Apulia. 



Fig. 2 - Community map of Acquarica di Lecce (Ecomuseum of stone landscapes). 



Rita Stefanelli, Aldo Summa

“Serre” Murge Salentine

Serre

PIS POR
CUIS  Consorzio Universitario Interprovin-

ciale Salentino

SESA



Sistema Ecomuseale del Salento

PPTR

Mondi Locali
Serre Salentine

Notebook

Note-
book

Notebooks

SESA

“Le Mappe di Comunità nel Piano Paesaggistico Territoriale della Regione Puglia”
Assessorato all’Assetto del Territorio



Paesaggiando by Bike
PON

Special Notebooks

Te cuntu nu fattu

PO FESR

«Here the cultural heritage is outside, the comment is inside: prepare the 
visitor, the student, the researcher in a process that will become a personal 
discovery when they will face the site»

SAC
“Salento di Mare e di Pietre”

Museo del Territorio

SAC Salento di Mare e di Pietre



SAC

cannizzi panari

Urbani-
stica

Ecomusei, paesaggi e comunità. Esperienze, progetti e ricerche nel 
Salento

La rappresentazione 
nel progetto di territorio. Un libro illustrato

Il progetto locale

Montespertoli: le mappe di comunità per lo statuto del ter-
ritorio

Il
Progetto Sostenibile

Il progetto dell’urbanistica per il paesaggio
Le radici del futuro. Il patrimonio culturale al servizio dello svi-

luppo locale



Fig. 1 - The cultural landscape of Serre Salentine.  



Paola Branduini, Raffaella Laviscio, Cristina F. Colombo

Politecnico di Milano
Ricerca e Documen-

tazione internazionale per il paesaggio
Politecnico di Milano

Ricerca e Documen-
tazione internazionale per il paesaggio

Politecnico di Milano



Landscape map experiences

«“cultural facts” transposed in the territory and made 
accessible to all» .

The Berici landscape. Villas, rural settlements, agrarian organisations 

“Pat-
to Area Berica”

“ville agricole”

Politecnico di Milano

“Manifesto strategico degli ecomusei italiani”
Ecomuseo del Casentino



CTR

Vicenza è

«Now that our whole landscape is on a map, we must defend it!»

Ecomuseo del Campo dei Fiori, Varese 

“Incontro Nazionale degli Ecomusei”



Ecomuseo

Politecnico di Milano

“MUSA. Itinerari di agri-cultura” 

“MUSA. Itinerari di agri-cultura”
“MUSA Officina del gusto e del paesaggio”

“Mi_land. Agro-Cultura integrata nel sud ovest Milanese”

MUSA

Politecnico di Mila-
no



MUSA

CTR

MUSA

Results and debate

Ecomuseo del Campo dei Fiori

MUSA

MUSA

PIM
Camminando sull’acqua “LET”



Conclusion 

retombés



L’antropologo e il mondo globale
Fredi Drugman: Idee per un progetto di 

museo lungo il Trebbia
Passaggi: Rivista italiana di 

scienze transculturali
Ecomuseums: A Sense of Place

Lo specchio dei desideri: Antologia sul museo

Ecomuseologie: Pratiche e interpretazioni del patrimonio lo-
cale

Incontro nazio-
nale ecomusei: 9-12 ottobre Biella 2003: Atti

Genius Loci: Towards a Phenomenology of Architecture

La Muséologie selon Georges Henri Rivière
Musei e 

Paesaggio: Da tema di ricerca a prospettiva di impegno
Il paesaggio come teatro: Dal territorio vissuto al territorio rappresen-

tato
Le radici del futuro: Il patrimonio culturale al servizio dello svi-

luppo locale



Fig. 1 - The Berici landscape map. Villas, rural settlements, agrarian organisations 
(2011), scientific coordination Paola Branduini, local institutions coordination Marco 
Zecchinato, Financing Berici Area Territorial Deal and Vicenza È. 



Fig. 2 - C.F. Colombo (2006), “Via Verde Varesina Diffused Museum”, Degree thesis 
elaborated for the Ecomuseo del Campo dei Fiori, Varese, supervisor L. Basso 
Peressut, co-supervisor M. Sacchetti, Politecnico di Milano. 

Fig. 3 - F.C. Toso (2016), “MUSA. Itinerari ciclabili di Agri-cultura. Cascine e risaie 
tra i Navigli”, scientific coordination Laboratory Parid - Ricerca e Documentazione 
internazionale per il paesaggio, Department ABC, Politecnico di Milano. 



Chiara Gentile, Maurizio Tondolo

Introduction 

Ecomuseo delle Acque del Gemonese

Glemone

Ecomuseo delle Acque del Gemonese



Ecomuseo delle Acque del Gemonese

Utopie 
Concrete

“Centro di Educazione Ambientale Mulino 
Cocconi”

Museo dell’arte molitoria Cen-
tro di documentazione

Eco-
museo delle Acque del Gemonese Ecomuseo

Ecomuseo 
legge regionale n. 10 del 20 giugno 2006, “Isti-

tuzione degli Ecomusei del Friuli Venezia Giulia”
Ecomuseo

Ecomuseo

LEADER
Ecomuseo

pan di sorc sorc

The Pan di Sorc project 

Pan di sorc
sorc

cinquantino



crafùt
cinquantino

cinquantino

pan di sorc
pan di sorc

cinquantino pan di sorc

Ecomuseo

Eco-
museo pan di 
sorc “Pan di Sorc” CEA
Mulino Cocconi-Ecomuseo

pan di 
sorc  Ecomuseo pan
di sorc



pan di sorc 

pan di 
sorc Istituto Medi-
terraneo di Certificazione IMC

pan di sorc

Further actions 

pan di sorc
Ecomuseo

LEADER Ecomuseo

ASS 3 Alto Friuli

Ecomuseo
Formaggio di Latteria Turnaria

latterie turnarie

turnaria



turno

Ecomuseo 

Pan di sorc legacy 

pan di sorc

cinquantino

pan di sorc 

Ecomuseo

Ecomuseo

Ecomuseo



ASS 3 Alto Friuli

Conclusions 

Ecomuseo

Ecomuseo
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tor of processes favourable to territorial growth and qualification contributes 
significantly to the social capital maintenance (Coleman, 1990; Putnam, 1993; 
Becchetti, 2005, 2008 and 2012) and stimulates the production of shared “im-
material” social goods that, in turn, generate effective and concrete services and 
community relations. 
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Fig. 1 - Gemona area countryside (photograph by Ulderica Da Pozzo). 
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Fig. 2 - View of Campo di Osoppo-Gemona, territory on which the Ecomuseo delle Ac-
que operates (photograph by Ulderica Da Pozzo). 

 

 
Fig. 3 - Conceptual map related to the “Pan di Sorc” project. 



Pina Sardella

«Responsible tourism is tourism imple-
mented according to principles of social 
and economic justice and fully respecting 
the environment and other cultures. Re-
sponsible tourism recognises the central-
ity of the local hosting community and its 
right to be protagonist of sustainable and 
socially responsible tourism development 
of its territory. It operates by favouring a 
positive interaction between tourist indus-
try, local communities and travellers». 

AITR

AITR

AITR

ICEI Istituto Cooperazione Economica Internazionale
AITR Associazione Italiana Turismo Re-

sponsabile



AITR

AITR

AITR

ICEI Politecnico di Milano

AITR



AITR

AITR

AITR

ICEI AITR

AITR

Viaggi solidali AITR
“Migrantour”

Turismo responsabile. Che cos’è. Come si 
fa

Il viaggio e l’incontro. Che cos’è il turi-
smo responsabile

 Lingue e culture per 
un turismo responsabile. Offerte formative a Torino e dintorni, 



Mustafa Do an  

Introduction 



Bo atepe village and ecomuseum  





«The first tourist flow to the village started with small French volunteer 
groups. Some national training programmes and summer camps relating to 
“nature and natural life”, “agriculture and agricultural methods in the 
countryside” and “cheese and cheese making” have been organized for 
school groups since 2011. Additionally, some local and independent tourist 
groups visit the Sar kam  region for skiing during the winter months and 
then visit the villages as part of their holiday»  

«Package tours lasting ten days start from Istanbul with a railway journey 
to Kars and continue to Bo atepe and other nearby villages before returning 
to Kars, where they visit historical and archaeological sites. All foreign 
tourists stay in villagers’ homes and eat breakfast and dinner with them. 
Tourists usually spend time with villagers in common activities. They spend 
the first five days in the village with villagers and, after that, for two days 
they visit other villages, valleys and go trekking. One day in Kars and Istan-
bul lasting two days for transportation from Istanbul-Kars and Kars-
Istanbul» 

Methodology 



Findings 

«Hosting foreign tourists in the houses was enabled by the pressure, i.e. per-
suasion of the association in the first year. In accordance with the decision 
of the association administration, a principle decision has been taken to give 
the payment to the women in the families hosting tourists in their houses. 
However, in the following years the number of volunteering houses request-
ing to host tourists increased» 



«In the beginning, we had difficulty in paying the women hosting tourists in 
their houses. They accepted them as their guests, but we told them that it 
was normal and important to generate an income in return. On the other 
hand, we, as the association, receive payments and transfer them, as getting 
payments directly from the people they host in their houses is still difficult» 

«The most important feature of this tourist profile, wanting to visit the vil-
lage, is their economic and social contribution to the local communities, 
while experiencing their lifestyles together with them, having a cultural ex-
change and, thus, acting to them with solidarity» 

Economic effects 

«The income obtained, i.e. the money earned may not be too high but it is a 
good amount of money for the women in rural areas. As this money is ours and 
is under our initiative, it is very precious since we haven’t had it before even 
though it is not much. Sometimes we use it for the needs of the house; some-
times we use it for ourselves or children. Buying a gift or giving pocket money 
to our children with our earned money is very nice» 

«Cheese and dairy farming works improved more with the arrival of tour-
ists. Of course, our works have increased, as tourists buy a lot of kashar 
cheese, gruyere cheese and can cheese» 



«We had poor people in our village before. Their economic status has be-
come better with these activities. We do not have families having economic 
difficulty anymore»  
«Now we are waiting for summer. We meet the needs of our families or our 
own needs with the money we earn here. I’ve bought a deep freezer and two 
televisions, one for me and another one for my grandchild. If they come 
again, I will pay my debts. I have fulfilled many needs of my family. I give 
pocket money to my children and pay instalments» 

Social effects

«In summer, we accept foreign groups in two different periods of time and 
with minimum 6 and maximum 12 people. Because there is an ongoing daily 
life in the village and we do not want it to deteriorate or get interrupted» 

«Our work is not just to host tourists. There are many things to do in the vil-
lage and we behave sensitively to them. Moreover, we prefer controlled, sus-
tainable tourism that is respectful to the locals. We do not host aggregate 
large groups and completely consumption-focused tourists. In this respect, 
we have declined and are declining the requests of travel agencies and tour 
operators» 

«In the past, taking or hosting a foreigner in your house was out of the ques-
tion. While people used to host someone only due to necessity (e.g. when 
someone stayed out in a cold weather) or with the elders’ permission, now it 
has become ordinary and almost half of the village hosts foreign guests in 
their houses»   

«There was also cultural exchange. Guests came. They wanted to prepare a 
dessert from milk and cream. Firstly, I tasted, then everybody ate. Different 
cultures have different dishes. We learnt some from them as well. I am 65 
years old and I learnt many things from them» 
«We are happy with the coming foreigners, tourists; they continuously come 
and go. We experience changes in the village»  



«Foreigners accommodated themselves to us and did what we did. They 
liked our food. They helped us with everything and liked calves a lot. One 
time, two people came together and tried to milk cows, cleaned cow dung, 
shortly they made lots of things» 
«The village life has changed a lot, at the very least we learnt things about 
languages and humanity. Before that, we used to work so much that we were 
snowed under with work. We got along well with tourists, learnt foreign lan-
guages a little bit and spoke with them [...] Some of them like to dress short 
clothes; I like it, we think that if only we could also dress like that. We did 
not dress like that back in the days, if we had dressed like them, it would 
have been nice» 

«Women have become more courageous. They started to stand on their own 
feet. Previously, they could not even go to the hospital without their hus-
bands. Now everybody can meet these kind of needs. Today, whoever I call 
among women has the capacity to guide the tourist groups [...] We go to 
meetings in other cities and abroad and make presentations there. These are 
the things we have never experienced before [...] Our lives have got enliv-
ened, diversified; we have acquired different abilities apart from our daily 
routines, have done different works and met new people» 

«The life in the village has changed a lot; I have lived in another place for 
20 years. I came back to the village 6 years ago. When I returned, I saw the 
village had changed a lot, it’s not as it was. It has improved a lot, developed. 
When they come, the village has a rejoicing» 

«The first foreign tourist group stayed in the village for six days. They were 
very conformist and we had no problem with them. They helped us a lot with 
the housework [...] They did not suffer the difficulties of being a stranger. 
When they do not come, we get bored. We have already got accustomed to 
them. When tourists come, the life in the village becomes much better. We 
have become friends with most of them. They sent us a lot of gifts after then. 
We are still in touch with some of them» 
«I am a high-school graduate. We used to reside in the city centre of Kars. 
After marriage, we came back to the village. We work here, we have an in-
come [...] It is much better here than in the city» 



«Foreigners are much better. They are pure in heart. They are really nice. 
They helped us in all our works» 
«Hosting foreign tourists is better. We learn a lot from them and we also 
teach them some things. They are interested. Also, they help us with all kinds 
of housework. They behave not like tourists but our family members» 

«Those people we hosted in our house lived the same way with us. They 
helped with every work in the house, worked like us. Although we do not 
speak their languages, we communicated with signs. We did not have any 
problem [...] We got along better with foreigners. I liked them more» 

The effects on the position of family and women in social life 

 
«As soon as women start to earn money and gain income, they do not de-
pend on men, their husbands. I was surprised when I came back to the vil-
lage after 20 years. Women developed a lot [...] They started to fulfil all 
their needs. We learnt a lot from foreign guests. Especially, the women in 
the village have become more informed, learnt a lot, improved their licenses, 
way of speaking, their dialogues have changed and taken heart. All of them 
speak like an advocator, defend their rights and cope with everything by 
themselves»
«My children think that “My mother can do anything by herself now. She 
can host and guide tourists by herself” [...] My husband’s perception also 
changed; he is more respectful to me and happy to see me talking in society» 

«As a few women from the association have done, we informed others  about 
what we do here in the meetings and we went to different cities. They lis-
tened to us, they were very interested in what we do. We were happy with 
this. Many people listened to us» ).  
«In the past, we did not have a system to educate both girls and boys. Grow-
ing children used to start to work in village tasks. Now, we want our chil-
dren to improve, get an education. In other words, there is also an aware-
ness on this issue» 
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Fig. 1 - Ecomuseum Cascina Moglioni: hay meadows and orchard (photograph by Mas-
simo Campora). 
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Origins of an ecomuseum
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Fig. 1 - Demonstration laboratory “Cantiere aperto” (photograph by Associazione Cul-
turale Civiltà delle Erbe Palustri). 

Fig. 2 - “Villanova delle capanne” ethnopark (photograph by Associazione Culturale 
Civiltà delle Erbe Palustri). 
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al Brenta”  Ecomuseo della Valle dei Laghi
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Fig. 1 - The Ecomuseums Network of Trentino. 



Diego Deidda

«a
community’s heritage as creation of a heterogeneous and complex human group 
living in a territory and sharing history, present, future, ways of living, difficul-
ties and hopes»

Fig. 1 
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3.14 TERRITORIAL PRACTICES AND TOURISTIC PATHS IN 

NORTHERN MILAN 

Michela Bresciani, Alessandra Micoli

Milan City Metropolitan Ecomuseum North (EUMM Ecomuseo Urbano Me-
tropolitano Milano Nord) is the first urban eco-museum recognized by Lom-
bardy Region in the Milan municipality area, and is offered as a path of re-
search and interpretation of the life context of its territory investigation for 
readability return to the processes of urban “transformation”; as well as an op-
portunity for development of the territory and its cultural heritage, both tangible 
and intangible. 

The knowledge of the area, and its identity values, is in fact the foundation 
of a feeling of belonging to the resident population, and the promotion of 
awareness this cultural heritage, should therefore be protected. 

We are located north of Milan, an area that for many decades has been the 
symbol of Italian industrialization that was based on the large enterprise: the 
presence of the industrial poles-mechanical, steel and chemical-characterize the 
area and the identity of its inhabitants. 

The early 1970s saw a gradual “disengagement” of industry from urban ar-
eas throughout Italy, and Breda, Falck, Pirelli, closed the factories in Milan, 
hence, “creating areas of urban decay”. Since the 1980s, these areas have un-
dergone urban interventions for the urban development of brownfields: the work-
places have been transformed into consumer, culture and entertainment places. 
The industrial suburbs have been transformed into new urban centres, key to 
the modernization of the city. 

The transformation that occurs by changing living and work spaces always 
produces cultural changes: this process involves not only physical locations, 
machinery and work equipment but mostly the people who live and work in 
those places. Spaces, objects, production - with the social relations that are built 
around them - are all elements of identity. They give meaning to the context 
within which they operate, by transforming places into cultural landscapes 
which can be recognized and are in some way “named”.  

Their rapid and radical transformation, on the other hand, causes disorienta-
                                                       

  Alessandra Micoli, Coordinator of the Ecomuseo Urbano Metropolitano Milano Nord, Italy. 
Michela Bresciani, Curator of the Ecomuseo Urbano Metropolitano Milano Nord, Italy. 
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tion and loss of “sense of place”. 
It is necessary to support the process of transformation and maintain the 

connection with history, identity, knowledge and memories of places. If this 
heritage is considered, optimised and returned during the transformation, the 
change could generate cultural innovation and social development. 

Supporting citizenship to live a transformation also means to witness the 
past and build the collective memory. 

The aim of EUMM is expressed by presenting a model of heritage on site and 
constituting a participated and light museum, where the environmental elements, 
architectural and narrative, present in the area become themselves spokesman of 
the knowledge of a community; these elements, thanks to the contribution and 
participation of citizens are enriched through time.  

The aim is twofold: firstly, the recovery of the historical identity and cultural 
development of specific sites and more generally of an era; secondly, to experi-
ment with the innovative use of cultural heritage and the transmission of informa-
tion through the participation of citizens, that help directly in the construction of a 
large collective narrative, leaving their analytical and emotional contribution. 

An important consequence of this is the active participatory approach “the 
taking in charge” of the citizenship and awareness of the value of the common 
cultural heritage, that help the construction of new interpretations of the present. 

The challenge is to read the present through the past and making the visitors 
not only the recipients of cultural offerings, but the protagonists of a process of 
safeguard and enhancement, to extend this sense of belonging to the new citizens 
and to an audience not only local as for example the opportunity to open to tourism. 

In the last years the concept of sustainable tourism has become an important 
reference of our culture: focusing on the landscape is an opportunity to explore 
innovative forms of sustainable tourism that can meet the needs of both inhabi-
tants and tourists. In order to create a relationship between the two subjects it is 
crucial to propose activities that give the tourist the opportunity to live experi-
ences in the same places and times as the local host communities. 

There is a way of practicing tourism that connects people to any place they 
go across allowing them to discover it. And it is a way where there is still a lot 
to do in order to promote a more creative and inclusive approach. We have a 
new challenge: to transform the post-industrial city in an interesting site to visit, 
more original and sustainable than the usual and most famous touristic destina-
tions. This shifting mentality is possible only if combined with the promotion 
of intangible heritages, instead of just tangible, thus activating processes of tou-
ristic fruition as creative sector. 

We can see in a few keywords what characterizes two different ways of 
considering tourism: on the one hand, the tangible heritage (buildings, muse-
ums, monuments, natural sites such as beaches, mountains, etc.) and on the 
other hand, what we, as ecomuseum, would like, more, to promote, the intangi-
ble heritage or the hidden memories of cities (image, identity, lifestyles, atmos-
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phere, narratives, creativity, media, etc.). 
So over the years the Ecomuseum has increased the interest in promoting 

tourism as a tool which provides visitors the opportunity to develop their creative 
potential, through active participation in learning experiences that have the aim of 
enhancing the characteristics of the actual or past living places of people, as well 
as satisfying the demands of locals inhabitants who would like to have, them-
selves, the privilege of seeing their own territory reconsidered as a “touristic” site. 

The environmental context: the Parco Nord (Park North) 

Milan’s Parco Nord is a public authority created to redevelop the area situated 
in northern Milan. It was founded in 1970 and since 1975 it has been recog-
nized as a Regional Park. It currently covers an area of about 640 acres in a 
highly urbanized metropolitan context. It is a work of environmental regenera-
tion but also of cultural identity. It is a green lung for the city and innovative 
project for the redesign of the suburban landscape. 

The North Park did not come to be spontaneously and naturally, but thanks 
to the desire of some citizens and its first director and designer Francesco Bo-
rella. At a rate of about 20,000 plants per year it has reforested areas of the 
former Breda aeronautics which would have otherwise fallen prey to some spe-
culative construction project. 

Since 2004, the Park has been recognized not only at metropolitan level but 
nationally and internationally as a best practice for environmental transforma-
tion. It has become a new cultural centre linked to the themes of sustainability 
and nature, particularly thanks to the Festival of Biodiversity and its numerous 
recreational and educational events that are organized. 

Traces of the former Breda are still recognizable, such as the Villa Torretta, 
the Carroponte, the Montagnetta slag of blast furnaces, the former house flight 
are valued and put in relation with the natural elements thanks to the emotional 
force that words, stories, films, photography, music or dance can generate when 
they are expressed in a non-conventional way and context. 

The ex-bunker Breda Aereonautica 

Industrial heritage refers to the physical traces of the history of technology and 
industry, such as manufacturing and mining sites, but also to the narrations and 
stories of life that are related to it. 

Thus, EUMM, according to ecomuseums’ methodology and practice, in the 
past years built an important project on the re-valorisation of a historical site 
(tangible heritage) and of its hidden stories (intangible heritage). The visit to 
the former bunker Breda aims at increasing awareness both in citizens and stu-
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dents of all levels and age on the theme and effects of war on the city of Milan 
during the Second World War, especially the north of Milan. 

In addition to participating in occasional events such as those organized 
during the Festival of Biodiversity, EUMM presents to the public a permanent 
installation in order to allow visitors to live a unique experience in a pictur-
esque setting that thanks to audio/video recordings, artefacts and witnesses, 
captures the spirit of the time and the emotions experienced by the protagonists 
of that historical period. 

The path is divided into 4 main rooms, the “break” shelters that housed the 
workers, the timeline is written on the walls along with brief descriptions and 
captions on the crucial facts history. The setting is minimal and almost mimetic, 
in order to strengthen the evocative power of the environment and the emotional 
impact of the bunker, thus wishing to generate a process of reflection and inner 
growth. The descent underground, amongst the roots of the trees is accompanied 
by sounds, voices and images that take us from the time of the bombing to the 
great industrial development and finally to the recovery of green spaces and 
peace that welcome the visitor when he emerges again in the light of the park. 

This process of regeneration enables to work on new interpretations of iden-
tity of the city and its territory, using tradition as a support to build the future 
and not simply as a nostalgic reconstruction of the past. 

The aim is twofold: firstly, the recovery of the historical identity and cultural 
development of specific sites and more generally of an era; secondly to experi-
ment with the innovative use of cultural heritage and the transmission of informa-
tion through the participation of citizens, that help directly in the construction of a 
large collective narrative, leaving their analytical and emotional contribution. 

Maps as tools for innovative urban tours 

Like guided tours into the Breda air shelters, we use maps and participatory 
mapping as methodological tools to approach the local distinctiveness of places 
and relations within places. Place, urban place most of all, is a difficult land-
scape to read: as if it was doomed to a natural oblivion (Turri, 2004). Guided 
tours organized by EUMM are not only a simple way to go through places 
(streets, monuments, sites), but a deeper way to lead people into our own homes: 
sharing with “foreigners” the pleasure of knowledge and the feeling of “being at 
home”. 

EUMM, similarly to other ecomuseums, looks at and tries to represent those 
hidden and different layers of meaning: urban landscape is undermined by in-
visible boundaries (La Cecla, 1993, pp. 29-32), which we try to penetrate and 
reveal, both to local inhabitants, looking for new senses of identity (or trying to 
preserve the old ones), and to tourist, travellers, workers, in order to give them 
new interpretation keys to this city and its histories. 
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Parish maps seem an excellent tool to go through these boundaries. They 
are an elaborated representation of territory, thanks to a slow approach to place, 
lead by local inhabitants, together with the aid of ecomuseum operators. Parish 
maps are the processes together with ecomuseums to know places and, later, 
the first instrument they can use to let people touch (the map can be a physical 
one, distributed all along the neighbourhood) their living place, and to share its 
knowledge with their relatives and, last but not least, the tool ecomuseum uses 
to develop new guided tours into that area. Precisely, new forms of local and 
sustainable tourism: a slow tourism, walking along the streets, listening to the 
hidden histories of neighbourhood’s witnesses. 

In our experience drawing maps is very effective in tying together the 
meaning interconnections between places, with the hidden or forgotten stories 
and with the capacity of representing, narrating them. They are a very useful 
and strong communicative tool in collecting and, at the same time, in sharing 
the collected knowledge with all the different spheres of inhabitants, city users 
and tourists. According to Mariangela Giusti, mapping is a constant process of 
redistribution: by becoming strangers for a moment to ourselves, finding for-
eign territories, common with those we relate to, we begin to trace a first map 
for the exploration of our self and the “other” (Giusti, 2015). 

We would like to point, here, to two participatory mapping processes which 
were particularly interesting in this sense, as instruments for a new re-appropriation 
of territory, both by inhabitants and possible tourists. 

The first one is another experience of heritage and touristic valorisation of an-
other air raid shelter, in the built area of Milan, under an elementary school. 
Thanks to the interest of the public authority and the school administration, 
EUMM could work together with different associations to “clean” the air raid 
shelter and, most of all, to lead a research on its history and on the history of 
other shelters in the northern area of Milan city. EUMM has once again worked to 
bring to light a flood of submerged stories, as well as a real heritage. Together 
with a school principal and other associations, EUMM has worked on the realiza-
tion of an installation inside the school shelter so that it could become not only a 
narrative but also a real, collective and shared heritage, thanks to its opening to 
citizenship during guided tours. Very different kinds of touristic fruition have 
been experimented: school laboratories, guided tours for wide range of publics 
and, also, theatre performances dealing with the issues of the Second World War. 

The second example of a participatory mapping very suitable to a touristic 
fruition of the territory, comes again from the formerly industrial city of Sesto 
San Giovanni. Within a big project concerning different actors of the cultural mi-
lieu, EUMM could work again on map drawing, practicing it in an art high school 
during the architectural design hours. The main objective was to awaken the per-
spective of students concerning the surrounding environment, stimulating them in 
the observation to give new relevance to apparently anonymous urban elements, 
with the aim of teaching an active citizenship that, trained in recognize and name 
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the elements of landscape, might know how to take care of it in the upcoming 
years. This process has led the classroom to deal with personal and common 
themes: students started talking about themselves in relation to their living in 
space; then, after providing them a first analysis of the territory via a standard 
map, they were involved in a personal exploration. The title of the action was 
“Travelling to the Carroponte”: the purpose of the walk was to record everything 
that could be detected by the observation and the senses between their school and 
the Carroponte. Our paths have been based on the experience of the psycho-
geography proposed by Gianni Biondillo (Biondillo, 2014, p. 8). Privileged by 
the specific training of the boys, it was not difficult to find out soon what we were 
looking for to build a tale that was primarily meaningful, both historic and topi-
cal, by offering them an instrument to deepen the themes dealt with in the didac-
tics classroom. The outcome of this work became a brochure/map: a new instru-
ment, for visitors, to explore unknown areas of the city. A tangible outcome that 
responds very well to ecomuseum’s method and objectives. For ecomuseal prac-
tice, however, it becomes even more important to recognize the value of mapping 
not only as an opportunity to give voice and offer itself as an opportunity to 
compare different glances but also to respond to the desire to know. 

We learn more and more, practicing process of heritage valorisation, hot it is 
important, both for inhabitants and for tourists, to go “on the road” again and 
draw, listen and observe what we can see, re-acquire the ability to trace maps in 
order to create links between the physical, the perceived and the historical world: 
it is precisely in that vibration of uncertainty that sprouts the seed of imagination. 
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Fig. 1 - Permanent exhibition, interior air-raid shelter Breda, Parco Nord Milano (pho-
tograph by Michela Bresciani / EUMM). 

Fig. 2 - Guided tour with a school, “Travelling toward Carroponte” project (photo-
graph by Michela Bresciani / EUMM). 
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Fig. 1 - Festesagge 2016. 
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Fig. 1 - Image of the Aso Valley cover of the new sustainable, responsible and relationship 
tourism “Girovallando”, promoted by the Ecomusuem of the Aso Valley: 13 municipali-
ties, 12 Proloco associations, 8 associations and 5 tourist accommodation facilities.
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Fig. 1 - “Ecomuseum Val Taleggio, Civilization of Taleggio, Strachitunt and Rural 
Huts” recognized in 2008 by the Region Lombardy is an institution dedicated to educa-
tion, discussion and sharing of best practices to enhance the local heritage and local 
development for the knowledge of the territory: visitors centres; restoration of historical 
buildings, museums, identification of thematic routes promote new models of receptivity 
and community involvement through cultural, social and economic actions (credits 
NAHR and projects authors). 



Fig. 2 - Selected projects from NAHR 2015 summer programme: (left) Inspired by the ge-
omorphological formations of Taleggio Valley, “KRONOS - Mountain Moruk” (Idil Ke-
maloglu) creates an installation/artefact (cabinet of curiosity) that brings together the nat-
ural elements of the valley. Additionally, by layering several of the observed elements - 
such as rocky formations, the woods and springtime flora and fauna - the installation pre-
sents to the world a synthesis of this unique ecological niche founded in Taleggio; (right) 
The “Mirror Box” (Robin Nanney) project is a means of exploring an abstract relation-
ship between the ground and imaginary space. The landscape in Val Taleggio is not a pas-
sive character and it engulfs a series of project models comprised largely of mirrors. The 
result is a mixed-up large space hiding within the earth (credits NAHR and projects au-
thors). 
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Fig. 1 - Itinerary: “A River Runs Through It” (photograph by Manuela Amadasi com-
pany Kleio and Alessandro Boni). 
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Fig. 1 - Ancient Theatre Segesta, Calatafimi-Segesta, Trapani Province (photograph by 
Manfredi Cirlinci, 2015). 



Fig. 2 - An olive grove in Trapani Province (photograph by Manfredi Cirlinci, 2015). 

Fig. 3 - Riserva Saline di Trapani e Paceco (photograph by Manfredi Cirlinci, 2015). 
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